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Greetings

Katsuhiko Hibino
President, Tokyo University of the Arts

I believe the first time I met Mr. Sato was when he was working at the Photography Center at Geidai (Tokyo
University of the Arts). The Photography Center, located in the basement of the central building in Ueno, had
already been there since my student days. I have memories of entering the darkroom for photography classes and
making black-and-white prints in that space. (Back then, I used a Canon FTb, and the photos of my friends, which
I developed myself, are still in my album today.)

I’m not exactly sure when it happened, but one day when I visited the Photography Center, Mr. Sato was there,
and so was a small child. He introduced the child, saying, “This is my kid.” That scene remains printed in my
memory. In 1999, we launched the Department of Intermedia Art with five instructors, including Mr. Sato and
myself. The Sato Lab was always filled with students coming and going, creating a home-like atmosphere. Although
M. Sato never said it directly, I can still hear the words, “This is my kid,” echoing in that space.

Just as traits are printed onto our genes, Mr. Sato’s way of seeing the world, his sense of atmosphere, his
movements as an artist, and his approach to life will surely leave their marks on each person, each in their own way,
at their respective Photography Centers.

I look forward to seeing Professor Tokihiro Sato’s continued success.

I’'m also excited about his work at the Havana Biennale in Cuba.
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Exhibition Design:Ryosuke Yuasa
Exhibition Design and Production:[ Tokihiro Sato Retirement Memorial Exhibition with Laboratory Students + Graduates — Intersecting Time —Executive Committee
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View of an Intermission

Ryosuke Yuasa

Architect/Associate Professor, Tama Art University

“Should we build a landscape?” I posed this question to
Professor Sato as I sipped my drink from the drink bar at the
Denny's near the Tokyo University of the Arts campus during our
first meeting. He replied immediately: “Sounds good.” I continued,
“And if we added huts, that would create inside and outside spaces”
to which he replied, “I will build them,” deciding on the spot to
construct the huts himself. Inspired by the professor’s work, I had
had the idea of building a kind of exhibition space where we could
create a landscape of light in a similar way, but due to the
nervousness associated with meeting for the first time, I neglected
to provide any explanations of my ideas and conveyed my vision of
the end result though the single word “landscape.” Nevertheless,
the professor took this word "landscape,” expanded on it, and
decided the direction of the exhibition. And because the direction
was decided in this way, I ultimately never explained to the
professor why I had wanted to make a landscape. Now that some
time has passed since the end of the resulting exhibition, I thought
that I could write down here all that I failed to say at that time.

As you may know, Professor Sato's photographs depict light.
And rather than a single light, I get a sense of many lights gathering
together, jumping, marching, and dancing in some form of
affirmation. Now, when we “see” something, our retinas are simply
capturing light reflected off a material in front of us and
transmitted within the visible light range of 380 - 780 nm. In
reality, there is a lot of light that our eyes cannot see, which also
includes light that passes through the earth. Looking at it this way,
you could say that we exist among a shower of light. And while
cameras have a shutter speed of less than a tenth of a second, and in
this mere instant they capture and save light onto the film or
sensor, when looking at Professor Sato’s photographs I felt that I
could see lights still ewinkling during this miniscule window of
time.

When I first heard about the content of the exhibition, in
which dozens of students’ works and Prof. Sato's works would be
shown simultaneously, I wondered if it would be possible to
portray this idea of lights behaving freely, as in his photographs, in
the form of a landscape, and I had the idea to replace the “lights” in
this concept with the students’ works, as a positive representation
of a range of time. I thought that with the work of many different
people involved, things could get a little chaotic, but that if we
were able to present this as a landscape, then we could make the
chaos work. When it comes to designing in general - not limited to
exhibition spaces - there are many situations in which a choice is
made to combine things, make cuts, and essentially make things
easier to see and understand, but I had been interested in the idea
of showing clutter and chaos in a positive way. I sometimes feel that

the streets, stores, and magazines that I used to love have since

become bland, neatly put together all in the name of “design,” and I
was considering ways in which I could positively create a state of
chaos that could be described just as it is. I believe there are
clements of a chaotic streetscape that only come about precisely
because it is chaotic, and this kind of freedom, this state of things
as they are, may in fact be similar to the atmosphere I felt when I
was a student at the University of the Arts. And I think that
perhaps the reason why Professor Sato immediately replied
“Sounds good” to my idea of making a landscape is because he also
sensed the potential of the positive atmosphere of things being left
as they are, which is how a landscape could be described.

If it were only about making a landscape, then a setting with a
nice view and no man-made structures would have been fine, but I
thought it was important for this exhibition to include traces of
people and their activities, as a cityscape with buildings is seen as a
landscape that includes people. If there were huts, these huts could
represent the professor himself, and the relationship between the
professor and his students could be represented by having the many
students freely expressing their ideas outside the huts. So, I thought
that essentially the professor’s works could be displayed within the
huts, with the work of the students displayed in the exterior areas.

When it became necessary for there to be a certain number of
gallery walls in the exhibition, by presenting them as walls or fences
we could create the idea of gardens between a hut and a fence, and
roads between fences, making the landscape look more like a
cityscape. Some works could be displayed in the garden, some
displayed on a fence and seen from the street, and some displayed
on the exterior wall of the huts and seen from the garden. This
would remind us that graffiti painted by someone or posters hung
in a city, bonsai trees placed in a garden, windows of houses, and
other signs of human behavior are all individual elements that
combine together to create a cityscape.

The huts and walls were covered with white textile works by
Yuki Tsutsumi, an artist and a graduate of Professor Sato’s lab.
Objects covered in white cloth may conjure up ghostly images of
covered furniture in old, abandoned houses, but in addition to
protecting the furniture from dust and deterioration, these textiles
represented the interlude between the time and space that has been
used in the past and may be used again in the future. The white
cloth covering the huts and fences of the townscape, which were
intended to create a landscape, brought a certain breadth of time
into the exhibition space and indicated the interval between the
past and the future time of the exhibition. I also thought that the
white scenery decorated with the works of his former students
might be similar to the atmosphere of trust that flowed between

Professor Sato and his students.
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Symposium “Intersecting Time — Education at Tokyo University of the Arts and the
Art of Living”

HEF:11H9H (4) 14:00~16:00
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Date:

Saturday, November 9, 14:00—16:00

Venue:

Tokyo University of the Arts, Central Building, Lecture Room 1

Overview:

A symposium showcasing the work of current and alumni students from Tokihiro Sato’s lab.

Purpose:

This exhibition features 59 artists who have studied in the Department of Intermedia Art at Tokyo University of the Arts. In this
session, 11 of them will take the stage to share their perspectives on the training and education they received in the department

and the lab, as well as how they are currently engaging with their artistic practices and endeavors in life.

P2V —BHEH

AR 20155 B L3R5 T+ n.0s0
IR 2005645 L2 FRE T - 0100

B Al 20228 L 3RFE T - n.056
AOERS T ERREERE - 0062

TP 20155 FRFR(E T - -p.060
BERE 2014 B L3R RE T - p116
BARDE 2 20224 HFRRIE T 08
FHFp—F 201158 L3R T - - -p138
AhFeay 20174 ERARE T - p.08e
WHWHE 201958 2RFHE T - p.146
B E# 20234 - ERRR T AR - pra2

Talk Relay Speakers

Ruriko Akimoto — Completed Master’s Program in 2015:+p.080
Tomoya Ishikawa — Completed Master’s Program in 2005- - -p.100
Jaewoong Oh — Completed Doctoral Program in 2022---p.056
Xuehan Ji — Currently Enrolled in Doctoral Program---p.062
Susumu Shimonishi — Completed Doctoral Program in 2015-+-p.060
Yoshihiko Zui — Completed Master’s Program in 2014--p-116
Nozomi Suzuki — Completed Doctoral Program in 2022---p.118
Ippei Tanaka — Completed Master’s Program in 2011---p-136
Nahyun Park — Completed Doctoral Program in 2017---p.084
Sayaka Makita — Completed Master’s Program in 2019--+p.146

Hiroshi Murakami — Withdrew from Doctoral Program in 2023---p.142
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During'ni}ll time at the university, I h eri
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Although the viewer and the operator 2;1:?'in
quality of the sensations received was differen
The viewer focuses on the image projected'in
They can feel the vibration of the whc‘_élls."L

! world, suggesting that movement is occurrj
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ever-ch.mgmg and projected image and the
om:rflst, the operator is free to move arg
lowever, the b'bdy carrying the viewer j
ext er]aal environment is reduced.
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1 are laabletd Oip s
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ough the Rear Car Camera, [ realized
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Playground
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Photography
Paper,Inkjet print

In Professor Sato’s class, we were encouraged to start our research with
a sense of playfulness. He taught us that “play” and “research” are not
opposing concepts, but rather they influence each other. When I began
photography as a “play,” I felt confused about how to maintain that
playful spirit when it became an academic subject. However, seeing the
professor moving around campus with the Rear Car Camera, 1 learned
the importance of incorporating playfulness into “research.” In particular,
the color photography of the “New Color” era stimulated my desire for
expression, and I am currently working on my pieces influenced by that era.
In the works I am exhibiting this time, I have infused my respect for that
period and my own “playfulness,” and I have once again realized that play is
the greatest ally for a photographer.
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For me, the most exciting era of photography
was the “New Color” period. The transition
from black and white to color opened up new
possibilities for play, maximizing the vibrancy
of everyday life. The photographs from that era,
which played with color and form, were filled
with the joy and discoveries of daily existence,
and I found myself admiring the perspectives of
those photographers.

My exhibited work is a tribute to the New
Color era, incorporating my own sense of
playfulness. Through this process, I have once
again reaffirmed that playfulness is the most
powerful ally of a photographer.

FEWILEE T

HABH&2R

2024 HUA TR AR BESEMT 7R el RS L3RR BT
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T ENDBHGOMEMD T —= R EZTET,

Born in Zhejiang Province, China.

Member of the Japan Photographic Society.

Graduated from the Advanced Art Department, Graduate School of Fine Arts, Tokyo
University of the Arts in 2024.

My work explores the theme of how to establish identity through the act of photography

while recognizing the world around me.
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Waver
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Dyeing technique

Dye and pigment on silk cloth
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Many of my works explore themes of “fluctuation” and “in-between spaces.”
I feel that these ideas have naturally been shaped by my experiences in
Professor Sato’s seminar. The seminar was a place where students from
diverse cultural backgrounds gathered, exchanging different values and
perspectives. Through spending time in this environment, I naturally
developed a sense that differences are a given. It was a space where
individual opinions and sensibilities intersected—sometimes not going
as planned—yet within that, each person discovered and solidified their
unwavering core. At the time, I took it for granted, but looking back, I
realize it was an incredibly rich and intellectually stimulating environment.
The dyeing techniques I use in my work embrace the element of chance,
born from the movement of water and dyes. It is precisely because things do
not always go as intended that fluctuations and in-between spaces emerge.
Reflecting now, I recognize how deeply my time with Professor Sato and my
fellow seminar students has influenced my fundamental way of thinking.
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Waver is a dyed work based on the theme of
fluctuation and the ambiguity of boundaries. In
the dyeing technique, dye dissolves in water and
spreads over the cloth, creating shapes. The artist
allowed the cloth to memorize these accidental
traces and layered them on top of each other to
create this work. In this piece, pigments are used
to further depict the accidental shapes created
by the dye. When painting, he was conscious
of the ambiguous area between figuration and
abstraction, between phenomenon and matter,
and let his brush move as if he were letting his
hand do the work subconsciously. Inspired by
nature, this work was born from a sense that my
inner self is moving of its own accord.

EMIRK 199VEMRINRA L W, FEIFER. 7Y T &hb e LERNT,
BIARESSS & B BIcE 2 2 7 4 — L F U H—F L ERIE R 7, L35
HPRREOTE Y a FHE LBz flfEL T3,

Artist, born 1991 in Kanagawa Prefecture, currently resides in Kyoto Prefecture. He
conducts field research and residency programs in Japan and abroad, mainly in Asia, on the
natural environment and dyeing techniques, and creates works on the theme of indigeneity

and the place of memory.
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Installation
Gold leaf gilding

Throughout the creation process, whenever I faced challenges and felt
tempted to retrea, I recalled Professor Sato’s offhand remark, “I don’t know
what fear is.” His unwavering passion for creation and fearless approach to
challenges taught me the importance of continuing to create without self-
imposed limits. In this special exhibition, I wish to present my first non-
video work and capture this moment of my growth.
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This work uses a “useless object” as its medium
and covers it with gold leaf to question the
idea of “value.” This shoe, cherished and rarely
worn and thus imbued with a unique emotional
- significance, loses its original function beneath
T Ers the gold leaf, transforming it into a “treasure”

= that lies somewhere between worthless and
T priceless. The luxurious texture of the gold leaf
suggests humanity’s longing for eternity and our
powerlessness against time, while also hinting at
the absurdity of endowing objects with a kind of
life value. As you view this work, are you living a
“valuable” life, or are you simply “gilding” your

life with gold leaf?

7 — b A —Z ARTiIXHIRE | AR RS- E B R 20134R1CH
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Founder of the art space ARTiX® and faculty member at the Department of Cultural
Heritage, Beijing City University. She studied in Japan starting in 2013, received a Master’s
degree in Visual Arts from Musashino Art University in 2016, and obtained a Ph.D. in
Advanced Artistic Expression from Tokyo University of the Arts in 2020. She is currently
based in both Beijing and Tokyo, where she continues her work.
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Saba Bagheri

201942 5 20204F & CRHREA & L CTERE  From Iran
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The things I touch are made of stone

YT NTF v Y RE T, 225318F8
Single-channel video, 22:18 min

I joined Sato Lab in 2019 as part of my exchange year between Bauhaus
University Weimar and Geidai. Though my time there was brief—
shortened further by the onset of COVID—it was an invaluable experience
that shaped my understanding of artistic community and mentorship.
Beyond the academic setting, Professor Sato provided a foundation for
many artists throughout their careers, offering not just technical guidance
but a sense of belonging that extends far beyond the classroom.

I am honored to be part of his retirement exhibition, even from afar.
From my first day at Sato Lab, I was deeply moved by its warmth and
generosity, and years later, that same sense of connection remains as we
celebrate Professor Sato’s career.

For this exhibition, I am sharing a piece that began during my time in
Japan but remained unfinished—until now. Professor Sato’s approach to
time has always influenced me. His work captures fleeting moments with
poetic sensibility, inspiring me to rethink the fragmented nature of memory
and history.

Revisiting the material for this video work after four years has
transformed mere documentation into an ongoing conversation with an
estranged past, mirroring the way Professor Sato’s own work engages with
time as an evolving presence. I hope my work contributes to the ongoing
dialogue within the lab about time’s role in shaping narratives, resonating
with the exhibition’s vision and the fluid nature of personal and collective
histories.
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The year I spent in Japan has become a defining
marker of my personal history, dividing my
sense of time into before and after. Realizing
the significance of this period—shaped by both
isolation and transition—I began filming large
parts of my daily life in the summer of 2020, just
before leaving Japan. Unsure of the outcome, I
set out to document time, capturing the quiet
rhythm of my days for weeks.

Looking back, I realize my motivation was
the time that was coming to an end —the
moment of departure that would later frame my
memories. Over the past few years, I struggled
to find a fitting narrative for this footage,
especially since I didn’t want it to be solely about
the pandemic. Inzersecting Time allowed me to
revisit this material, reflecting on how time alters
perception and how memory reshapes reality.

In contrast to Professor Sato’s work, where
the self is absent, my presence is inescapable.
am trapped in a room, moving through a past
life that now feels distant, fixed in a time and
place no longer within reach. Yet, reflecting on
his pinhole photography, I find a parallel: time is
not fixed but an evolving experience. Just as his
long exposures capture space through light and
absence, my work captures a geography that now
exists only as mediated reality—an imprint of a
time that has passed yet lingers. His work leaves
traces of the past through light; mine, through
moving images. Both ask: what remains when
time has passed?

19904E 4 7 v T ~T vHET N,
20224F, N T AT ZKFEY A = — AKICTEREL S E TS
BIfE ~v Y v YL BB 2 F BT — 7 4 X b,

Born in 1990 in Tehran, Iran.
Graduated in Fine Arts from Bauhaus University Weimar in 2022.

Based in Berlin as an interdisciplinary artist.
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Bridges from “The Butterfly Dream” series
BH

UV v b/ REG

Photography
UV Print / Marble
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In 2006, when I was a second-year university student, I first encountered

Professor Sato’s works online in China. I was drawn to the calmness and
vitality of Photo-Respiration, but it wasn't until ten years later—after joining
Professor Sato’s lab and witnessing his filming process during a working
camp in Kushimoto—that I felt I truly began to understand the work.

On the rocky shore, waves crashed against the rocks one after another.
Professor Sato gripped the rocks with one hand to maintain his balance
while holding a mirror in the other to reflect light. The light in his hand
seemed almost like a tangible mass being offered. This scene was far from
quiet; it was filled with intensity and tension. His body swayed as he
battled the waves, yet the mirror in his hand remained stable, continuously
reflecting light onto the camera lens. In this long-exposure work, Professor
Sato’s figure was not recorded, but his posture during the shoot became
a symbol—one that reappeared in all subsequent works and in our
relationship with him as students.

Professor Sato’s works visualize the invisible, simultaneously expressing
time, space, the body, and the traces and memories of actions. In the lab,
students from diverse nationalities and backgrounds gather, creating an
environment of “simultaneous vision,” where different values intersect,
merge, and sometimes clash, generating great energy. In this environment,
I have gradually begun to see things I could not perceive before. By
maintaining a constantly shifting perspective, I have learned from Professor
Sato’s approach—both as an artist and an educator—the importance of
upholding my stance while holding up the light, embracing the principle of
Fueki Ryuko (timeless tradition and modern trends).
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Exhibition View of “The Butterfly Dream” Series (2022)
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Born in China, Wang Yibing holds a Ph.D. in Intermedia Art from the Tokyo University
of the Arts (2022). She currently works as a curator at the Domon Ken Photography
Museum. Her work explores the evolving relationship between photographic images
and material media, with a particular focus on material imagination rooted in bodily
sensations. She is also a third-term participant in the “Diversity on the Arts Project” at the
Tokyo University of the Arts, an initiative designed to cultivate human resources to foster a

society where diverse individuals can coexist.
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This work belongs to The Butterfly Dream series
(2022). The Chinese philosopher Zhuangzi
once dreamed that he had transformed into a
butterfly. Upon waking, he was unsure whether
he had dreamed of becoming a butterfly or if
the butterfly was now dreaming of becoming
him. Through this story, Zhuangzi illustrates a
philosophical paradox, arguing that one cannot
definitively distinguish reality from illusion.

The Butterfly Dream series sccks to depict this
ambiguous state where reality and fantasy are
difficult to differentiate. The work consists of
digital photographic images containing errors,
which are affixed onto material substances such
as marble, wax, and flower petals. The errors
generated by automated image processing express
skepticism toward the perception of reality,
while the use of tangible materials secks to bring
us closer to the hidden realities within them by
fostering a “material imagination” that engages
our physical senses.

Themes such as indeterminacy, fluidity,
and a sense of humidity appear repeatedly in
my works—not by intention, but naturally. By
allowing the image to remain in an indeterminate
state through the mutual permeation of image
and material, the work raises questions about
contemporary realities. As we enter the digital
age, are we truly capable of distinguishing
between reality and the virtual? Can we
differentiate between our real self and our virtual
self? Amidst rapid change, can we pause and
reexamine these questions? This work serves as
both an inquiry and a modest form of resistance.
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sun (dive/rise)
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Photography
Archival Pigment Print
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Professor Sato’s works and classes, which seem to reveal the structure of
primitive cameras (such as large format cameras, pinhole cameras, camera
obscuras, long time exposures, and the usage of dark room, etc.), expanded
my concept of photography, which was too small for me upon my entry
into undergraduate school.

Broadly speaking, his lessons emphasized the various techniques and
nuances of capturing a picture rather than focusing solely on the subject.

I resonated with this idea, and have basically been working with this
concept in my work. I was inspired by the exhibition’s concept of “capturing
the entire exhibition site as a landscape (city),” and I wondered if it would
be possible to have a waterfront/puddle in this landscape, and if it might
serve as a faint echo of Professor Sato’s Phoro-Respiration hand mirror work.
Thus, I chose this piece which I have been photographing for several years.
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Visual information that is missing due to some
kind of intervention—such as a photograph,
a reproduction, a monitor, a mirror, a veil,
an obstruction, or viewing from a distance—
rather than looking directly at the object with
our eyes. This lack of direct visual information
leads the brain to fill in the gaps when looking
at the image (not the object itself, but rather an
alternative).

I aimed to visualise them using two somewhat
fundamental devices: the sun, which is the source
of light for everything, and a water mirror, which
reflects the sun's light. Both the sun and its
reflection rise to their highest position from the
ground and simultaneously dive deep into the
water around noon, near the time of the summer
solstice.

In this exhibition, as a response to Professor
Sato’s Photo-Respiration hand mirror work,
I chose mainly images in which small round
shaped lights from the reflection of sunlight on
the surface of the water appear characteristically.
The photo frames themselves were trimmed to
round shapes in response to the countless round
shaped light, arranged in such a way that allows
the lights to spread out in various sizes and
intensities.

BRATCSL BN D5 E “Mh OB oA A=V L EDLX. ENLD
A A=y ~ofindi, BEEkoR Y 2 EHE A= CREMT %,

ryofujimoto.net

Born 1984, Tokyo.

Ryo considers the scenes that appear in front of him as "images that could not be touched,’

and uses photography to develop ways of touching and measuring the distance to these

images.
ryofujimoto.net

ojowllng oAy

141]



910

(1] HZE

HJYHA

Noriko Yabu

200745 HERRRE T

WO STERERZIRS DIEEHELHL v,

BRBHEARFDOFAT - 7 ABEICOD ) AT OB - 720

KRETHE EETRROTPARNEK S EE L CEEROHE LT > Tnico
ZLTCTANAL VEEETANL BETANLTREAEAEE RS
DBMDLERL 57, PIRE THOLEES £ CEERBRTOEH, B2 T2
IOCMdEZDCLBRIIBMEE LT LW FEL W HEL N,

T AT PR 2 OISR OFIE R B X TH b o 7co BHEEERD
SEIREIRIARL & v 5 FEENICAIRSEE & v S REBBFE N 5 D7E
HHELTHRE D

& v T o b BEER R ->TWe\no £ AAKSRE 2 CHERESEED

WeEICAS T & %8R,
WMBEAFE L FEIEE > TT SCHEITEHD o 7o FACEERER 222>
Te D7 o BREHAS:CIEISTFENCHTRE L B0 &% AT Ado
Teo BENPELHFETE R \e 2D L AEREERINYICIToTLE 5, &
RCrkntiEs 1 L,

Taking photographs has always been both joyful and painful.

When I was a student at Waseda University, I was in the perfect
environment to immerse myself in photography. At the university,
photography critic Osamu Hiraki gave lectures on photographic history
and theory. Meanwhile, my part-time job was at Fujifilm, where my task was
simply to take as many photographs as possible. From the moment I woke
up to the moment I went to sleep, my days were filled with photography. I
took pictures as naturally as breathing, without thinking. It was fun, fun,
fun.

During that time, Professor Hiraki told me about Professor Tokihiro
Sato. He was a great educator at the Department of Intermedia Art at
Tokyo University of the Arts, and Professor Hiraki suggested that I consider
further studies there. I wanted to go. I wanted to keep taking photographs
forever. With such a simple-minded desire, I dreamed of joining Professor
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Sato’s laboratory.

I was fortunate to be accepted, but soon after classes started, I faced
immediate setbacks. I lacked the fundamental knowledge. At Waseda
University, I had been in the Faculty of Literature and had never studied the
foundations of art or fine arts. I couldn't understand the classes at all. On
top of that, Professor Sato left for New York soon after. This wasn't what I
had imagined!

Suddenly, my life, which had been filled with the pure joy of taking
photos without a second thought, changed completely. Now, I had to
confront the questions: What is expression? How can I communicate my
work to others as an artwork? Facing photography meant facing myself. It
was painful, painful, painful.

I became unable to take photos at all. But Professor Sato never blamed
me for my despair; instead, he continued to show me the way. There was
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02: Lightjet print, acrylic finish,
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nothing left to do but take pictures. I took countless photographs and
kept questioning why I was capturing them. In the midst of this struggle, I
conceived the idea for Suisou, a self-portrait in which I submerged myself in

water. | immediately showed it to Professor Sato. He said, "This is it. You've
finally found it." I was overjoyed. Clinging to this fragile hope, I threw
myself into photographing with everything I had. It was fun, fun, fun.

Even now, I continue creating works. The warmth of my teacher's
guidance remains my support. I know I will continue with photography for
the rest of my life. With gratitude and pride for being supported by such
great mentors— Osamu Hiraki and Tokihiro Sato—I will keep living my

life through photography.
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The exhibition consists of a total of seven works.
From the top right in the overall view, the pieces
are SUISOU, KASOU, and FUSOU. From the
bottom right, the works include yzbux and three
pieces titled untitled.

The three works on the top row form a
trilogy: SUISOU represents the birth of life,
KASOU symbolizes the connection of life, and
FUSOU embodies death.

The work yabuzx, located at the bottom right,
is a newly released piece from 2024. Its concept
is based on capturing scenes from around the
world.

The three untitled pieces are still in the
experimental stage, works in progress that may
develop further into complete pieces in the
future.

A defining characteristic of my work is that all
of the pieces are self-portraits.
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Inkjet print, framed, 297x420mm
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Born in 1981 in Kagawa Prefecture, Japan, and currently
residing there. While studying at Waseda University,
they were influenced by Osamu Hiraki and began taking
photographs. In 2004, they participated as a volunteer staff
member at the Higashikawa International Photo Festival,
which led them to commit to pursuing a career as an artist.
The following year, they enrolled in the Graduate School
of Fine Arts at Tokyo University of the Arts, specializing
in Intermedia Art, and joined the laboratory of Tokihiro
Sato. In recent years, they have relocated their base to their
hometown in Kagawa Prefecture and have been actively
participating in group exhibitions and holding solo
exhibitions.
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1EREHIC\~ 5 & EFEICRES 57 DOFENEFERLEFCwE Lz,  While I was in the Sato Lab, I continued to research the flow of
ZOEN ST 5 LT THE 5 2 BECF o D= DICENE ¢ hnd B consciousness and unconsciousness regarding death. This is a series of
OEPAGICEHES S LE L BN L S i3 5 ol  Photographs T have been creating since that time. T only took these photos

W3 L DHDFRCOERRN S S X 7 £ 5 AU 252 % Ui, during summer dawns when the‘fog was particularly thick. The dense fog
and quiet stillness gave me the feeling that all temporal flow in the place

where I was standing had come to a halt.
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Fog, blue light, death, consciousness, and
the unconscious each carry symbolic and
psychological meanings, serving as important
clements in exploring the emotions and depths of
human existence. Fog represents the ambiguous
boundary between reality and unreality, life
and death, creating an impression where time
and space seem to stagnate. Blue light or filters
emphasize feelings of loneliness, loss, and the
cold, quiet emotions of death, delivering a strong
emotional impact to the viewer. Death, through
the fog and blue light, is depicted in an abstract
and mysterious manner, triggering conflict
and confusion between consciousness and the
unconscious. Consciousness reflects the realistic
self-awareness, while the unconscious mirrors
deep emotions and truths. These elements
intersect with each other, portraying death
not merely as an end, but as a process of deep
exploration and understanding. The fusion of
visual elements and psychological themes creates
a unique narrative.
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2020.06  “ SEARERIEREH 37 B AASEMTAR. 10 1A RHED
(Chengdu, China “Artist Isolation Log”, Luhu A4 Art Museum)
2018.02 “EHE#EBT "B 21 _21design sight(Tokyo Japan,21_21design sight)
2015.6.23 1R 7+ 7=+ 32—V T A
(Japan, Kiyosato Museum of Photographic group exhibition)
2014.9.18 {EH 7 + F 7— F 3 2 — Y 7 A4 “In the dead” “White out” ® ¥ Y — X, 8 55 Fjsk
(Japan, Kiyosato Museum of Photographic arts work director of 8 points)
2014.4  COEX Seoul Photo Fair group exhibition (Seoul,Korea)
2014.3  A-one gallery group exhibition (Seoul,Korea)

Born in 1989, Daegu, South Korea

Graduated from the Graduate School of Fine Arts, Tokyo University of the Arts, Major in Advanced

Artistic Expression in 2018

Main Exhibitions:

June 2020: “Artist Isolation Log,” Luhu A4 Art Museum, Chengdu, China

February 2018: “Photo City” Exhibition, 21_21 Design Sight, Tokyo, Japan

June 23,2015: Group Exhibition at Kiyosato Museum of Photographic Arts, Japan

September 18, 2014: “In the Dead” and “White Out” series, 8 works in the collection at Kiyosato Museum

of Photographic Arts, Japan

April 2014: Group Exhibition at COEX Seoul Photo Fair, Seoul, Korea
March 2014: Group Exhibition at A-one Gallery, Seoul, Korea
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In my teens, I aspired to be a photographer, and in my twenties I tried all
sorts of things. Sato Lab has had a huge influence on me. It wasn't just about
art and photography, it was a powerful gathering that could fundamentally
change a person. Thanks to it, I, who once knew nothing and could do
nothing , have been able to carve out a path for myself in life. 'm much
more grown up now, but I'm not yet at an age where I can look back on the
past and feel sentimental. Maybe it’s because of how busy I am now.

However, when I'm alone, like on a winter sunset or on a long-distance
drive on the highway at night, the memories of those dazzling but far-away
days at Sato Lab come to mind.
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A certain building in a certain place. This crack
actually exists in some historic building. The
peeling off of walls due to deterioration tells the
story of history in a truly eloquent and poetic
way. What remains. Things that are being lost.
Is it possible to somehow recreate the beauty of
cach time being in harmony?

Can’t you feel it on the walls of your room?
This is such an attempt.
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1984 Born in Chiba, Japan

2008 Graduated from Inter Media Art Course, Fine Arts
Department, Tokyo National University of Fine Arts and
Music(B.A.)

Main activities

Group exhibition

2011 “Goodbye Kudanshita Building” (Tokyo)

2015 “Tsuchi Matsuri 2015” Former Hirano Stand
(Tochigi)

Main work history

2008-Freelance photographer

2010-materials designer

2018-Trailer house builder

2023-Leisure development manager at Daisei
Construction Co., Ltd.
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1000 Lucioles/1000 Fireflies
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Photography & CGI

[9"pandemic halfway through. Through meetings,

presentationsyand collective exhibitions, we had the chance to showca

k Sﬂzg%:le that of other students. This experience freed me fror
artistic frameworks I was familiar with in Europe.

During this exchange year, I learned to consider my productio
different context by developing a more intimate approach to the mat
I worked with. Work presentations, group exhibitions, and events cen|
on sharing and food taught me to unlock other mediums, such as pai
Beyond artistic exploration, the social aspect of the laboratory play
crucial role. Collective cooking workshops, for instance, became spad
both conviviality and reflection, where we explored new ways of prep




The concept of collective memory fascinates

me, as an artwork can serve as a gateway to
multiple interpretations—offering viewers the
chance to reflect on something personal while
also providing a glimpse into the artist’s mind. In
our hyper-connected societies, we are constantly
surrounded by images, often to the point of
being lost in them. Yet, some of these images—
sometimes entirely random—become imprinted
in our memory.

This glass capsule contains a selection of
images of things I unexpectedly remembered
years later when looking back at pictures I had

taken with my phone. These were photographs
taken without a specific intention or purpose.
However, over time, they have aged and now
form a kind of ecosystem—an active memory
of shapes, objects, and lights that evoke past
moments.

The shape of the capsule itself resembles a
light bulb—serving as both a catalyst and a
symbol of memory, activated by thoughts or
impulses. The tree inside represents the way
memory grows and functions, branching out
like a network, with its leaves interconnected
just like a neuronal system. The combination
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of vegetation and images creates a contrast,
symbolizing the overwhelming flood of images
we produce today versus their slow process of
aging and transformation over time.

The title of the work refers to fireflies—
tiny luminous beings that, much like these
remembered images, flicker in and out of
perception. They appear, disappear, and resurface
unpredictably, mirroring the way certain
memories suddenly emerge from the depths of
our minds, shaping our personal and collective
narratives.

2014-2016 : ENSAAMA ZEfi| 7% 4 v BTS#fE BT7 (77 v X)
2016-2021 : % ) EHIEL EfiE S R (77 v 2)
2019-2020 : BEEITRFARFBEEMM IR ehn = iR BIHR S HiEY:

2014-2016 : BTS Design d'Espace, ENSAAMA, France
2016-2021 : DNSAP Beaux-Arts de Paris, France
2019-2020 : M1 Intermedia Arts, Tokyo Geidai
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The current work is inspired by Professor Sato’s representative series, “Photo
Y

-Respiration.” The “Photo-Respiration” series captures the trajectories of light
from penlights and mirror reflections through long exposure photography.
When Professor Sato began this series in the late 1970s to 1980s, snapshot
photography, which emphasized decisive moments and immediacy, was the
mainstream form of photographic expression.

The “Phoro-Respiration” series challenged the privileging of such
immediacy by historically reflecting on photography and questioning the
principles of photography once again.
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This work is inspired by Professor Sato’s “Phoro
-Respiration” series. Sato’s work captures the trails
of penlights and reflected light through long
exposure, challenging the mainstream focus on
the instantaneous in snapshot photography.

Looking back at the history of photography,
carly photographs required long exposure times
to capture traces of light, yet technological
advancements have since obscured this historical
aspect.

“Photo-Respiration” series re-examines these
now-lost optical principles, generating a new
perceptual experience. My work, Detour of the
Real, layers real and reflected images to spatially
construct traces of light. While Professor Sato
emphasizes the temporality of light, I aim to
focus on its spatiality, emphasizing the need for a
reflective examination of photography.
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After working as an assistant to Eiichiro Sakarta, became a freelance photographer.
Currently teaches part-time at the Musashino Art University Department of Film and
Media. Awards received include the Hitotsubo Exhibition Grand Prix, Nikon's Jun Miki
Encouragement Award, Sagamihara Newcomer's Award, and Canon's New Century

Photography Award.

BOJOIN BINATI

G660



960

AN

O Jaewoong
20224 3R E T

I & B % v e EREE D VERIE © b DR F HEIEN BN I
SRR 72 2 — I BE OB ICR I N XTTEHL A IC LT E T,
WoT 7 a—F & FLE & OBEEBIKAN D, B, 22 OBRICK & 4 A
VAL =Y av 5 2 OREOAREE R IR L A2 b 2 oM
BAEELT L,

A OWIRBICBINL 72 C & C b L BB £ X 5 IcH
B %S 3 0 pBlfR% RO BEEEBEONE L, fotk & —fEchilfE+
3 LT TN OERB O 2 BREIH L 2C T 2 ERE ER L. #%
B 7 L — LT L D S AR EAER & IR & OticBI T 2 i A tia %
BT 2 L5 BEDSHEICA D £ L,

EOIC SRR AT 4 TEEM L T 284 L F L REOREEIC X
D\ BEEORFMECHTT B RADISEAIER Y & Lico EH DB MAC LY |
BHZEA ZEHTFEU O DTH L LHET L LB TEE L. B
B foZEfiER e v — L L ACKETEZWAAA =Y =TV v
DFETTo, C ORI X 0| & R OEEVER %l U CEME A WEE
BCE2T 7574 7hAT 4 T LTCOERICKHT 2 0REERFHE
FINF L7,

ke LT EREEOHRECORBRIC X O FAD T 7 u —F 23K
RENEEL2EHALCHBELE AR =) —%2ER L B3ED N
I~ DREG % ED 5 C L RTEE Lico CTTHRARERE. chbnT—
~ DRI AR OBRE 2 B E R L T 3

B R
Day and Night : Tokyo
4T,

ENETES:S

Photography
Inkjet Print

Professor Sato’s work with light and time transforms these elements

into surreal, visually captivating scenes that reveal hidden dimensions in
everyday moments. His approach has greatly inspired my own exploration
of light, time, and space within the photographic medium, respecting its
unique qualities while pushing its expressive potential.

Joining Professor Sato’s lab gave me the chance to deepen my
understanding of how light and time interact visually. Through working
alongside him, I clarified my goal of creating images that reveal the nuanced
relationships between these elements, aiming to offer viewers a richer visual
experience and a fresh perspective on time and light within a static frame.

Additionally, the lab environment, shared with students specializing in
various media, broadened my perspective on photography’s possibilities.
Their approaches helped me see photography as more than just a
documentation tool; it’s a powerful means for storytelling that can
seamlessly integrate with other art forms. This understanding has redefined
my vision of photography as an active medium capable of unfolding
complex narratives through the interactions of light and time.

Overall, my experience in Professor Sato’s lab has reshaped my approach,
enabling me to use photography to craft layered stories and deepen the
viewer’s engagement with light and time. The insights I gained here form a
strong foundation for my ongoing exploration of these themes.
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Moving Stones
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g.a.d.o. is a duo of great artists doing okay: Paloma Sanchez-Palencia and Lena Skrabs.
The two artists studied the Master program Public Art and New Artistic Strategies at
Bauhaus University in Weimar, Germany, and have been collaborating since 2016. They
are interested in the performative aspect of everyday life, in the celebratory possibilities of
the ordinary and the practical exploration of mediocrity. Work and non-work are the main
topics of their research and practice. Their work includes small and big gestures, idleness,
boredom, joy, celebrations and often some kind of disappointment.

Since 2022 they have been part of the artist-in-residence program The Flying Artist’s
Room by Crespo Foundation, where they excel in their role as the official troublemakers of
aschool near Frankfurt, Germany.
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Susumu Shimonishi
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FLIE BB EPEMT AR FIC A L 7219954F, [Photography and Beyond in Japan |
B (HAR, ALK& %38 0m] ) DIFERRXER O FH L KRl TERSELE D
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O BRFETH b o (KLY € OFIESER . R OBEHE SR D214
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20014FE. W) EHEE T TEBEEC R L BR—DOTHiE LT
72 RAE S ERERF O — A & O & & & & T L (Wandering Camera)) oD AR IC
HDTEN 2,
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DEIZ ENIE EICH - e 25D FiL v,
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R & OXEET % T 2R CEEARIC R -7t EZ T 5,

I'm on the Earth

WG (456057)

FYRNETF

Movie
Video image

I'm on the Earth / Bangkok, 2015

When I entered Musashino Art University in 1995, I first became
acquainted with Professor Sato's work when I saw the cover of the English-
language catalog for the “Photography and Beyond in Japan” exhibition
(which traveled throughout Japan and North America), and later when
I joined Professor Taku Aramasa's seminar and began my carcer as a
photography major. It was around this time that I began to use the
technique of setting up my camera in the streets of cities, standing in the
same place for some hours, and having the photographer be performative,
all of which were clearly, albeit indirectly influenced by Professor Sato's
work, as Professor Aramasa is 21 years senior of Professor Sato at Sakata
Higashi High School.

In the summer of 2001, I met Professor Sato for the first time at the
Higashikawa Photo Festival. Travelling with only a sleeping bag, I spent a
moment with the first batch of students at the Sato Lab and was invited to
stay in the Wandering Camera.

In 2009, I joined the Sato Lab as a student at Geidai, where I had many
great experiences that made me think about artworks from the ground up.
I collaborated with my fellow students kneading flour, processing catfish
and cooking Toride's local cuisine, and more. I learned the importance
of spending time with our family and guests, and how to obtain grants
by shadowing him. I shared a studio with him for 14 years, and in 2017 I
joined the A.LR. program in Italy with him and his students. I can't even
begin to count the amount of beer we drank with the members of the Sato
Lab.

I realize that the influence of Professor Sato has definitely shaped the
foundation of my life, and that the Sato Lab has become a very important
place for me to study the way of communication with the world.



I'm on the Earth / Ho Chi Minh City, 2015
I'm on the Earth / Paris, 2012

£EZEEH(I'm on the Earth JE/RES . EEFHEAL 2015)

Reference (I'm on the Earth / exhibition view, Ueno Station, 2015)

6m%Bz 2 BHEO—MIC, 4 x 54 v FOKRE
HAZEROMFNY,my P [ Ry T —
Ny A —F I v RO I AETC
HoBEH %/ 7 n EECHE#EY L 72(T'm on
the Earth) > Y — X (&, L CHIO TER W
L 72 HICBAtE L T v %, (Wandering Camera) IC
FER i, I 2 0 b 0 ZHIfET 2 2 &
ANMCHR L E 2 52 b

SEFRED D DI FY ) — X FAH AT
ZEALTERE LD DTH 5, HiioHDic
FIIBFREIRL AL B RO Z T E X 5 A x &k
BLTwd, it NcBEZE L, #ici
Hx hBESLSHASESECALTL LR
DF o F e AR TH BER . B A2
TT3HE w20 ThR A% METRDE
W ATHIGOREZ R L ATET &S
ZBRIELT 22T A 8ETNEGE Ao
TV IHHEDTRIL LSS5,

This is I'm on the Earth series, in which I
mounted a 4x5-inch large-format camera on
a top of self-made monopod measuring over
6 meters and took black-and-white overhead
photographs of myself in various cities around
the world, including New York, London,
Istanbul, and Ho Chi Minh City.

I started this series around the time I first met
Professor Sato. I was exposed to his Wandering
Camera Project and was naturally influenced by
the style of creating the photographic equipment
itself.

The works I presented here were shot using
the same series with video cameras. I was
standing in the center of the city for about an
hour, filming people passing by me. Through
the recorded images, we notice that we can hear
various sounds and diverse languages in the
city. We also notice once again that the streets,
which are public spaces, are not only places for
people to pass through, but also serve as markets
where people buy and sell goods, and where
communities are born as spaces where public and
private life mingle.

1977T4E IR B &

BB TR FE AR DL RSN A R ARG T,
HEHAE SR % 0BT F 4 7 IC#ifE,
BIEERTEEYENT 4 2 ) 7TEF FHi%o A LR S,
BT % TR I, BE. BRVES % filVE,

Born in Hiroshima in 1977

Completed graduate studies at Musashino Art University, doctoral program at
Tokyo University of the Arts

Stayed in Germany after working as an overseas training program of Yoshino
Gypsum Art Foundation, etc.

Participated as A.LR. in Tainan (Taiwan), Gwangju (Korea), Modena (Italy), etc.
Produced photographic and video works in various cities.

IYSTUOWIYS NWNSNG

190



Ji Xuehan
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Toride City, Ibarak; Tone River Embankment; Sound of Insects

BB % FUIR0 7B R o O - PR ) & IR W R EIR % Z T 7o
% D% EEOFUHAEL IC DN, SEEOVER S EIRREIC D 7 5 BRI
HOHT, RO & I X > THlE_ EICOEBZ i E Hd c & 28> 7.
C OFWEFE~OBR R FAOEHERBUCH T 2E X HICKE BB e T
IEL 7o

OVERTURE

AR
AvrYzy b TY Vb

Photography* Sound
Inkjet print

When I first started learning photography, I encountered Professor Sato’s
work Photo-Respiration, which left a deep impression on me. As my
studies progressed, I learned that his pieces were created through long
exposures lasting several hours, capturing the traces of light on the canvas
through bodily movements. This understanding of his creative technique
significantly influenced my perspective on photographic expression.




FIR ki RO ROF

Takahagi City, Ibaraki; Inside a Forest; Sound of a Stream

WEARRARZERR ABZHm B SR D FE

Nasu Highlands, Nasu, Tochigi; Sound of a Spring

T-HEVLRRERR /N H R O

Kohaduki Beach, Isumi, Chiba; Sound of the Sea

AEM A E RO E LT 1TE 2B LT
HEL7cd DTH 5, BEMICIZ. AT FZ
LORMEICH T =T 4 VL EBE FHEHNT LR
T4 v 7 CTWTRA S, F & NEAGILT
b [AEfIC. £/ 707 A VL RBH LN A
7 CRINHEBEN T R LR T %0 % 72,
FELEL CREHTOE DY AKX EED
HICEN R ORI ERE L 2o ZDDEHR
F ZNENTE B 2 L CEORL e R
LTHh.cnbrBEREDEDL T LT—HD
VESLDSTERR T %0 AR C DFIET v e 2 2B L
T B TR s 2 EOFEREEHECTEL
TentEzTnwd,

This work was created under the influence of
Professor Sato, using physical actions as the
medium of expression. Specifically, I placed
colour film on the surface of a snare drum and
struck it with luminous sticks to expose the film,
thus visualizing sound and force. Simultaneously,
I used a camera loaded with black-and-white
film to capture the performance through long
exposure. Additionally, I recorded the ambient
sounds of the shooting location to incorporate
the flow of hidden time into the photograph.
The three elements-colour film, black-and-white
film, and recorded sound symbolize subjectivity,
objectivity, and the dimension of dreams,
respectively. Their overlapping creates a single
unified piece. Through this creative process, I
aim to capture the improvisational results of my
ongoing journey in photographic form.

19954F, HEILEREH IcEE N 5, 20174E I HREL
WLERFENA AR ERE P ER % 3%
s T8 Ho 20214E 1IC B DR R B 2000
FRA T4 TT7— VEREEA T 4 TSGR
BEBT. 0k, HREINRFRFBEMNIZ
Rt 25507 2 U R (22 L | (TR
WRE CERE ., (EREIECRECEEAT 4T
R, AR OEHE P ERT 5 (HEARHEe 2 v
ZNANLACEHDEFE T S, & 7y NEAER
12> O PHEEFT 888 % 2 UhR  BRLE (AT s 2
MIcHELTw5,

Born in Beijing, China, in 1995. After graduating in
2017 from the Department of Humanities and Social
Sciences, majoring in Advertising, at Beijing University
of Technology, moved to Japan. In 2021, completed a
Master’s program in the Photography Media field of the
Media Art Department at Tokyo Polytechnic University’s
Graduate School of Arts. Subsequently, enrolled in the
Doctoral Program of Advanced Art Expression at Tokyo
University of the Arts and is currently a member of the
Sato Tokihiro Laboratory. Their work primarily utilizes
photographic media, focusing on social issues and mental
health concerns faced by their generation. Additionally,
they began learning Western percussion instruments in
clementary school and are now a member of the Kashiwa

Symphony Orchestra.
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Shuhei Fukushima
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Wraps

;24
BHEY— P 7R—LALY Y HIFR2y LAY

Sculpture
Protection sheet, flawless resin, glass mat, etc.

I“" |IiI I”'Ir i i

Anay 4, T
Similar to Professor Sato, I have a background in the field of “sculpture; His*
representative work, the Photo-Respiration series, seems to me to be a unique
response to the field of sculpture, where the movements of the artist’s body
n this dis

My work involves using blue tarps and protective sheets fixed with Fesin, ™

are transformed into light, reflecting his own real pline.

allowing them to stand independently even when hollow.isiside. However,:

when focusing on the movements of the artist’s.body, the cs.ince of the .

sculpture is completed simply by wrapping shese materials'@tound any
arbitrary object, a#ask that anyone can perform. I feel that this production
process can also be seen as a kind of response to my own understanding of
the genre of “sculpture,” and I am very pleased that it can stand alongside

Professor Sato's works. i

i
il 1 My
1 1
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ERICH Y SR o C ofZIER . A
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HEAo>THY REWL T L TENETEDPO
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HEZAE 2720CHE D IchBifick -7
Fhic b5 L BIEDORMICIIDRS L& H D
XDV EokBARREDX S CEREZDLES
5 Do

Objects wrapped in blue or silver sheets can be
seen on streets, in garages, and at construction
sites. One day, I imagined what it would be like
if these objects were empty.

This sculpture, with its commonplace
appearance, is hollow inside, with the outer
plastic sheet secured with grease, observable by
peering through the holes.

How will the ordinary landscape change its
form when we, who have become too simple to
live our daily lives, suddenly encounter the chaos
of reality?

PN

20214 FEBHIL ST WA B

20234 HFEEGAR ARSI R e =i RS L3R T
HECH ) SNk Bz bR > T LRI 2 0 Rl 2 b
& OBRMEE 7 — < R E DI fRAIE 2T T 5,

2021 Graduated from Kyoto City University of Arts, majoring in sculpture

2023 MFA in Intermedia Art, Tokyo University of the Arts

I continue to create works, mainly sculptures, based on the theme of the chaos that spreads
from ordinary objects and landscapes in daily life and the relationship with others that can
be found beyond that chaos.
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Ryusei Mizuyoke

2024FE RS T

W (CERE L 7 2F R o FlR b D B A 24« AT —T 1 A L OFE
BChing C b R TEE L, IFFCEBERRRHEL s LELTnD L
FEFIC, 2 TOHAWICEH L CTnE o AR AERICHEY:T 2RI
HEOEG MERFARICEEL TR E Lo ZCERTED 0 (T2 HIR
Il cHETORMEZRARCIEATE 2HilfE2iToTE % L,
ZNRNEEOMEEETH )\ EH L RE G b 3 REHAD T2,
EF— 7L TR T DAUEM T SALILLTE £ L. HUHHTS
NEEIR BFRIC X > CTELSTA T THRETIEF—T7 LD >
T EBESOTC H2DT Y+ 7y b 2RUIC, chhbd L OfEf
ZHIELTVWE 3,

1H8H

January 8

AR BE

MICBAE A v oV 2y P T Y v b
Drawing, Photograph

Pencil on paper, Ink-jet print

During the two years I spent at the Laboratory, I had the opportunity
to engage with the works of various artists from different ages and

nationalities. I feel this was an extremely meaningful time, and I am
grateful for every encounter. Before I entered graduate school, I lived in
Akita Prefecture for four years as an undergraduate. In winter, when the
snow would accumulate and limit mobility, I focused on making the most
of my time at home by working on detailed photographic reproductions.
This approach combined photography and painting. Over the course of
these two years, the motifs I chose have evolved significantly. I believe that
the ideas that arise and the motifs I select are continuously influenced by
factors such as where I live, my relationships with others, and my economic
situation. With this in mind, I will continue to cherish my daily output and
strive to create many more works in the future.



T o S X 20234E 1 IC BRI o /A F AR
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This landscape was taken nearby during a visit
to Professor Sato’s solo exhibition Hachinohe
Magic Lantern at the Hachinohe Art Museum in
Aomori Prefecture in January 2023. The setting
is that I am aboard the flying object depicted in
the middle. Then I travel back in time and look
down at myself, taking the picture from high
above. During the process of drawing the flying
object in fine detail with a pencil, I recalled my
memories of being a student in the laboratory.

2000£E R EUERAE & o #6TH & BE 2 MG b 70 FHEEMZHIfEL T 2,

Born in Tokyo, 2000. Creates works combining drawing and photograph.
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Yuka Kamigaki
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ANEDOB®H A 77 CEBNABRALBEONIH LA A -V OHE
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o et

AEIZEEFERHIC S % | 7S O FEERIE/R 2 X — 2 [8x 8 % %
F—TICHWELE Lo RFEDHBHICWE X5 ARZFE#T 5T LT
VERBTRE LT X5 A AL & 5 AR EONE T,

FL L b\ BRGHT O/NR ICIERESEE D VRS B 2 X 5 1c, Nl ik#E
WREDZEMMB A>T WBRICHEE L & D % Lo, Fibh biEt. IR¥F
b EORISERBB T L BB A /NS AFEICLE 5 X 5 ARFEH T
BEEEOH LEHBIREOAN AR ) v 7wt BnEd,

8X8H AT

8 x 8 Camera
IVRMATAT
Kb BH, Br{g

Mixed
Wood,photo,video

I have always been excited by the visual experiences that emerge from
mechanical viewpoints, such as those of the human eye or a camera. This
sense of curiosity is something I deeply relate to in Professor Sato’s work.

For this piece, I took inspiration from “8x8,” an experimental exhibition
space in the Tokihiro Sato Laboratory at the Toride Campus. The work is
designed to create the illusion that visitors are inside the space, allowing
them to experience both the feeling of being exhibited and that of peering
in from the outside.

By chance, just as Professor Sato’s work is placed inside the exhibition
hut, my piece also contains the inner space of the Sato Laboratory. Having
spent around eight years at the laboratory—including my undergraduate
and graduate studies as well as a period of leave—I wanted to encapsulate
my time and memories in a small box, connecting the visitors to the
entrance of the Sato Laboratory.



#H A T (2014)
Window Camera (2014)

ANE(8 X 8 A T Vi 20144EICHINE L 7= (Z5 A1 A
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L DBERICONTERT 2T HREL 3

8x8 Camera is an extension of my 2014
work, Window Camera. Window Camera is a
photographic device that attaches a house-shaped
structure to the lens of a DSLR camera, enabling
images to be taken from a perspective that feels as
if one is looking out from inside a physical space.
This creates an altered way of perceiving the image,
encouraging a re-examination of the relationship
between the viewer and their surroundings.

I also developed a smaller version that can be
attached to smartphones, including front-facing
cameras. When used with a front camera, it creates
the sensation of being inside the device, yet at the
same time, allows one to observe oneself from the
outside. This interplay of perspectives highlights
the shifting boundaries between interior and
exterior, offering a moment of reflection on the
act of seeing and the relationship between self and
space.

1996 FF R B VR AE & 1o BIFERIRIR % LA 168y, B IR/NGET TAIR
[KoMoro-Mori-More |(2020-2024) % 5 L Hilg{ & 7 — F 0BIb h KL
Twb,

Born in 1996 in Hiroshima, Yuka Kamigaki is currently based in Ibaraki. She has directed
the artist-in-residence program “KoMoro-Mori-More” (2020-2024) in Komoro, Nagano,
exploring the relationship between art and the local community.
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Shinsuke Kiryu
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TERICAE LT DB ERBLK AL T E[H 3EFOAN] LI
PRI AE DI A RN 2 A BB L bR L 2 L
R NABEC R COFECHRELTH LB LROLDTL %,

Diesel Vehicle

=

W(F 14—y vy hb o), B
Calligraphy

Soot from diesel engine and glue

When I entered university, a certain professor, without any malice, called
me “man of penmanship (a man who simply copies classical characters)”. At
that time, Professor Sato advised his colleague, “It would be rude to say that
to him.” From that moment, I decided to seek Professor Sato’s guidance.



FREL L 724 /collected soot

TNET A —ELT v PV ICHEE - 7% B
LVERL L 72 8% FEkf & LT\ 4 5> b #I3000£E/T
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BIFO[H | OXFEBEOLERS72D DT
L7

BHE AL TR 2 ORI CEE A
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DE Lo
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COfEf%EEL T A LT ARBDBATE
FHRICH Z M0 % 72 2 D BECHBEIC DT
EzbrdbnchnF L BwET,

This is an ancient Chinese hicroglyph about
3,000 years ago that uses ink created by collecting
soot accumulated in diesel engines to write the
word “car”.

At that time, the word “car” was in the shape
of a horse-drawn carriage.

As time passes, the structure of industry and
society has changed drastically from the modern
era to the present day, and a revolution in energy
production has also occurred. The vehicle
became fire-powered. Horse-drawn carriages
were transformed into automobiles.

From the power to produce energy, and the
soot that is generated as a by-product of it, we
can see the karmic cause of humanity.

T | & 2500 ) o AR REITRN 22 BRI IC D W TR, EEE L T B0 ARIZMED
S MESLEEREE 2\ B EHOSRICOWTRHwA T2 3 oy ) —
X CHEEET,

I am practicing and researching the cross-disciplinary expression of calligraphy and art. My
work makes people think about the values and meanings that society creates. It also appeals
to the boundaries between holiness and impurity, beauty and ugliness. I completed my
PhD in the "BunShin" (tattoo) series.
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Lee Seunghee
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FENnSHE HofEwESE /Spilled words_Home truths

ENS# 4% 7 — /Spilled words_Social TABOO
NS 0 /Spilled words_Return home

TR L B BB v v S A THID TERW L E L, NMENA HAZE
THR— P74 VA%RFHATECLICETHEELTWE L, SRR
2 AN BHICHRCG LT L& wE Lz,

VERERTSEZ Tl & 3 F—IC BN L | FEBRZERI T % [SPACE 8 x 8] CfE
RERBTRLE Lo TREDA v oN— b & ICEBRIERICOWTERER
bL iR E %0 5 C LT BHOEME SANCIR X Fi7c atiniz155
BEARBRL AV E L,

¥ 72, JAV Studio 101 ABEIFERE O EEA EZBL T EL OF FK—+
2T RB O BEROBRTOEIGCHEIGT 5 C L8 TEE Lic, BTy
2T BT oI T ICOX VAL L E5,

ENnS%E

Spilled words

73Iv7r

T v IRy vTVIKE B

Ceramic
Black Mountain, Liquid Bright Gold,
Gold Powder, Urushi lacquer

I first met Professor Sato at the Ueno campus. Nervous about presenting
my portfolio in imperfect Japanese, I struggled to articulate my thoughts.
However, he welcomed me warmly and listened patiently.

At the Tokihiro Sato Laboratory, I participated in seminars and exhibited
my work in the experimental space SPACE 8x8. Engaging in discussions
and receiving critiques from laboratory members provided me with a
valuable opportunity to see my work from multiple perspectives and gain
new insights.

Additionally, through experiences such as IAV Studio 101 and laboratory
retreats, I received tremendous support from my fellow members, which
greatly helped me adjust to life in Japan during my studies. I am deeply
grateful to everyone who supported me throughout this journey.
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MEMORIES

Cautious Discernment: Spilled Words

We have lost interest in reality itself. Memory is
shaped by arbitrary elements we believe to have
“existed” and by the conviction that an event was
real. Yet, this does not mean that all memories are
mere illusions. Rather, the illusions constructed
by memory serve as an attempt to navigate the
space between past truth and fiction.

A memory-based illusion intertwines both
fiction and truth, reshaping an event into an
entirely new form. Our belief in a memory’s
truth and our conviction of its authenticity
merely signify that personal memory has
replaced reality. As a reconstruction of memory,
illusion goes beyond its competition with reality
and, at times, even surpasses it.

The testimony of a forgotten event is
shaped by personal, subjective memory. The
MUA RCAM past is reconstructed through voices that were
deliberately erased to uphold national or societal
structures. This process seeks to confront the
collision of diverse memories entangled with real
events and phenomena that defy any singular
framework.

Ultimately, all memories are reconstructed,
shaping the reality we live in.
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I joined the Tokihiro Sato Laboratory as a research student in 2009 and completed both
my master's and doctoral degrees. After graduating in 2015, I returned to Korea and
worked as a lecturer and adjunct professor at Dacgu University.

Currently, I am engaged in artistic activities with the support of an arts fund provided
by a cultural foundation, while also teaching as a lecturer at Hongik University and

Chugye University for the Arts.
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By photographing the details of the human body
that are not usually seen to capture the sharp and
intangible emotions hidden under the human
skin.
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Born in Jiangsu Province, China. Graduated from the Faculty of Economics from
Autonomous University of Madrid. Completed the Master's program in Intermedia Art
from Tokyo University of the Arts. Mainly photographs the human body and explores the
relationship between body and emotions through photography and installations.
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Currently, I am working as an art teacher at a
school, and as I interact with the children, I see
that they are immersed in various environments
such as entrance exams, club activities, romance,
and school hierarchies. Some of the struggles
they face may seem trivial or even amusing
from an adult’s perspective, but for them, these
are serious issues, and we too were once deeply
involved in similar battles.

When I observe the boys’ silly jokes and
antics, I find that their various actions reflect a
kind of beauty in their current, pure masculine
aesthetic and values—foolish yet earnest, uncool
yet cool—that shines brightly. I am attempting
to capture this beauty in my artwork.

For this project, I interviewed third-grade
boys to discover cool poses and created a

sculpture based on that.
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Born in 1981 in Hachioji City, Tokyo.

2022: “Asobi-ing” - HAJIMARI ART CENTER (Fukushima)

2023: Hachioji Art Festival - “Facing the Place, Becoming Aware, and Feeling”(Tokyo)

2024: Art Festival - “Shonai: Museum of Wind and Soil”- Sakata City Museum of Art(Yamagata)
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Studying at Tokyo University of the Arts with Professor Sato and
interacting with artists from various fields and backgrounds deepened
my understanding of different perspectives and techniques. Through the
diverse media and unique expressive methods of the Sato Lab members'
works, I have learned the importance of creating without being bound by
fixed ideas and thinking freely. This broadened my own creative activities,
allowing me to discover new possibilities for materials and expressive
techniques.

Moreover, the interactions within the lab extended beyond technical
guidance, offering opportunities through daily conversations and
discussions to encounter other perspectives and values. This experience
provided a foundation for rethinking what I wish to express through my
work, exploring the underlying themes and messages, and it became a great
support in reflecting my inner thoughts and emotions in my creations.

It fuelled my passion for pursuing the messages within my art and my
unique aesthetic sense, strengthening my awareness that creating art is not
only a means of self-expression but also a way to connect with society and
others.
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Spheres of Lumiere
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Pinhole phenomenon
Pinhole phenomenon, film, print on paper

I entered Tokyo University of the Arts in 2007 and joined Professor Sato’s
laboratory in 2009 as a third-year undergraduate student. Ever since I was
captivated by the pinhole phenomenon in Professor Sato’s class, I have been
deeply influenced by his works and teachings, and T have continued creating
artworks using the pinhole phenomenon from 2008 to the present. I have
fond memories of endlessly making pinholes in pursuit of creating round
images.

From Professor Sato, I learned not only the fundamental principles
of artistic practice and expression but also the importance of fostering a
warm and open environment for discussion. His seminars provided a space
where everyone could engage in free and lively debate, which was a valuable
learning experience for me. I believe that my experiences in his seminar have
had a significant influence on my current research in Art Education.

Throughout the years, I have received invaluable guidance, and I strongly
feel that the open and free atmosphere of Professor Sato’s laboratory is the
very foundation of creativity. Despite being a highly esteemed artist, he also
dedicated himself to cultivating an educational environment, and I hold
profound respect and gratitude for his contributions.

For Professor Sato’s retirement exhibition, I wish to express my deep
appreciation by presenting Ephemeral Images of Lumiére, the first work I
created in his seminar, alongside my ongoing works. And I will continue to
create new works in the future.
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I_ These works capture images on film by allowing

light to pass through a tiny hole in “a secret
space where light takes shape”—for me, that is
the camera obscura. While the pinhole effect
typically creates a sharp focus, in this piece,
the overlapping of time and space softens the
contours, transforming the image into something
resembling a luminous sphere.

This fleeting illusion of shifting time
compresses dimensions into a single plane,
where traces of the past and present dissolve
into one another. I invite you to project your
own memories onto these blurred images and
immerse yourself in the fluid, ambiguous passage
of time.

Ephemeral Images of Lumiere
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Pinhole phenomenon
Pinhole phenomenon, film, print on paper
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Graduated from the Department of Intermedia Art, Tokyo University of the Arts, and
completed a master’s degree at the Graduate School of Fine Arts at the same university.
Currently enrolled in the doctoral program at the same graduate school.

Primarily works with photography and video expression. Also leads the “Nowadays -Cho-
ju-Giga Art Project” where middle and high school students, as well as children, create
picture scrolls together!
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MITANI

BH
Photography

Professor Tokihiro Sato’s works have long explored the intricate
relationships between time, light, and everyday objects. By connecting
the fluidity of time with still images, he presents intersecting temporal
and spatial experiences to the audience. His acute sensitivity to “time” has
profoundly influenced my own creative process.

When producing my works, I pay particular attention to the expression
of time. Family photographs are often regarded as tools that freeze
moments in time, but beneath the surface lies a flow that extends from the
moment the shutter is pressed, continuing as memories and emotions that
perpetually evolve. Additionally, I am deeply influenced by Professor Sato’s
masterful manipulation of “perspective” within his works. In my project
Mitani, 1 experimented with shifting perspectives by leveraging the unique
characteristics of the camera, aiming to break away from the conventional,
singular observer’s viewpoint typically associated with photography.
In doing so, I seek to explore photography’s potential not merely as a
reproduction of reality but as a medium for interacting with time and
emotion. Through these explorations, I have been prompted to rethink the
possibilities inherent in the photographic medium.
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Born 1994 in Shandong, China. Now based in Tokyo. Graduated as master's degree
from Musashino Art University, majoring in Imaging Arts and Sciences. Currently in
postgraduate school at Tokyo University of the Arts major in Intermedia Art.

Her works are mainly based on ordinaries in daily life, about the relationship between
individuals and spaces, also the surroundings. To deliver the concept, she mainly focused
on photographic installations to discover the balance within interdependence and mutual
explanation. Her work has been exhibited at galleries and museums in Japan and abroad.
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My parents got married on November 7, 1990,
and celebrated their 30th wedding anniversary
in 2020. In China, this milestone is referred to as
the “Pearl Wedding.” In today’s society, spending
30 years together is something many people
deeply admire.

One day, my parents said, “We’ve never taken
wedding photos before. Since you're studying
photography, could you take some for us?” This
simple request became the starting point for this
project.

The inspiration for this work came from the
aesthetics of family albums and snapshots from
the Kodak Brownie camera era. As a result, I
named the project I did nothing other than to
tell them to smile. Like most family portraits,
the subjects in my photos would create smiles
in front of the camera and say “cheese” to me.
However, there were moments when the shutter
failed to capture the perfect timing, leaving their
crafted smiles frozen or their eyes caught mid-
blink. Yet, the joy embedded in those fleeting
moments was always genuine.

When talking about my family, our Siamese
cat, Mitani, is an essential member. In my
absence, Mitani fills the void, becoming a vital
part of our family of three. This idea led me to
imagine what my home might look like from the
perspective of a cat. Using a simple toy camera
called Holga, nicknamed the “Cat’s Eye Camera,’
I began experimenting with switching between
my third-person viewpoint and the first-person
perspective of the cat.

In addition, I continued the practice of
writing brief diary-like texts, reminiscent of the
annotations once found in family photo albums.
These records add another layer of intimacy and
narrative to the work.

uRyqIZ M

€80



e a v
Nahyun Park

201 74E R EERFRE T

‘,;-""""'fra@ 7&7% ;EE
WO@EW%

tenugul from my time at the Lab

;&?-'I-'

press my inner face and

Greeting hand

RVA7
HE e F AT 4T

Object
Own clothing, Multimedia




Fd BB T H DB ) ofx >,
Fic kI HhED DO REV . ZNEBLCHS
DOAHEDEHCENE L KRB L T & o EHEDTE
FBICHEHLTAHR CNE DS >TERS
RV FERFEL D87 F —~ v ZADBEHDTER
Tl BETRE It AT — 7 %21ED.
HHEX ¢ CTnE T,

ARIDOFESICE B AR T Tk < | ARERTZE
ETOBVWHABHEL T4 7L EY ANT
WE T FHic, A TTAEE ICEFE L T v 2 ffic
BEE s TwAFRCVWEHVTCRET, 20
FR i, Z OEOVRENIFEE 2 ST 2T
FLOTEEHRFOb DB FoTnET,

[H ] OF L LELHRLbNAEFR, FAl»
rELwn BREELCECHNL LS L LT
VAT ERBL TWE T, I (LHERTZE
FEOBEIMCEZONARLEIE LT TE
MEFOLRERELCnET,

My work involves creating a Mask as another
face, using clothes and items that I have already
worn. Through that mask, I express my inner
face and emotions. When I was attending the
University of the Arts, the complete form of my
work was a performance where I wore a headgear
that I had made to express a different persona,
but now I am creating and multiplying various
motifs.

For this work, in addition to using old clothes,
I also knitted items that still hold memories from
my time at the Sato laboratory.

When I was in the Sato lab, we made tenugui
with a pattern that captured that year’s Sato lab
every year. This time, I used all the tenugui 1
received when I was in the laboratory.

The hand held out from inside the “box”
represents the person who has changed through
the support of everyone in the Sato laboratory,
wearing the fenugui and trying to muster up the
courage to touch others.
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I joined Professor Sato's laboratory as a research student in 2010, and then studied at the
Sato lab for my master's degree and doctoral degree.

Currently, I am taking a little break from my art activities and working on a growth project
that allows me to gain experience and understanding as a member of society.
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Emulated Afterglow
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Photograph, sculpture
Photo, laminating film, resin

Linterpreted Professor Sato’s work as exploring the boundaries of life, death,
and fictionality.

Some of the photographs taken by Professor Sato using long exposures
cause the image of the people to disappear.

Without introducing special objects or tools, he intervenes in reality by
using something that is omnipresent : light. Thus his works show traces of
people or spirits evoking the boundary between life and death.

In this piece I created photographs that have been transferred onto
laminated film and melted them. The subjects are those whose cracks are
concealed by tape.

By melting, stretching, cracking, and covering, I attempted to transform
the negative image of absence into a positive, visually tangible expression.



COERMZT I A —F 7 4 LA ICEEE L 2 BEH
EEH LT EME L EELELDDTH 2,
B 7 — 7 CRIB L TR E T\ B IEEREE
LB CTEBREE T LT — T THIBL &
BEDEE%FHL T,
RS BT AEEZRBML T &
LHLBHEL VI A LHOERE ST 5,
BEPEL D DRARFEEEbOL LTRbh
3T EBELFERCADRBMTH B, —HTHh
ZAE L ez AN F =2 RL ETH Y IEOR
BTy DB, b OBFOEBRIC, E L BN
BEHREEN. 2D LD I bIC AOFCHilE X
N3, 20 FCEEE LCHEOBI-BEE L
THD#EDN, 7 I 45—} 7 4 LLRCEEF X 1,
BB L7 7 4 VLA ERBIRIS &5 C L TEREERG
EL.TOWERD T — S OEL Y * FECTH
BILELD#ES o

%5 L7c¥E b oMY g -REEc X 3. &
R OA A -V OEBILE T —~< & Lo

This artwork is created by transferring
photographs onto laminate film, then dissolving,
stretching, and merging them.

It incorporates images of a reconnaissance
aircraft, displayed with its cracks patched with
tape, and a photograph of the artist's home,
where cracks caused by an earthquake were
patched with duct tape.

The aircraft symbolizes war, while the home
represents everyday life. Cracks serve as a
boundary between life and death. Objects with
cracks are often seen as incomplete, symbolizing
death or loss. However, I believe that cracks can
also signify the energy of creation and life.

The original meaning and purpose of an object
is altered when cracks appear, adding the duality
of life and death. When patched, it gains yet
another layer of meaning.

The process of creating this artwork, which both
imitating reality and constructing fiction, plays a
key role in this piece. The images are transferred
onto laminate film, and by dissolving the film,
the photographs merge, visually reconstructing
the overlapping layers of tape on the original
subjects.

This work explores the multilayered meanings
of cracks, emphasizing their significance
through the inherent nature of photography to
reproduce, imitate, and fictionalize reality.
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Born 2001, Fukushima
Works themes of dirt and cracks, light and shadow.
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Since both sides of my artwork are flat, I wanted viewers to sometimes look

upward rather than keeping their gaze level. Therefore, I installed my piece
quite high. (Some people didn’t notice it at first.)

My work moves between reality and fantasy, so I positioned it at a
distance that feels visible while not entirely clear, within reach but still
unattainable.

As the newest member of the Sato Lab, I truly appreciate the opportunity
to participate in this retirement exhibition. Thank you for letting me be a
part of it, and I'm deeply grateful for this past year.
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One spider named “Awkward”came into my
house and made a thoughtography of what was
in my house. Then, the spider spun their web
there.

At the interview before I joined the Sato
Institute, I told Professor Sato that I was
studying for the “sugaku kentei” exam. I had
been interested in taking the math exam since

| high school.

For me, almost all of my days after joining
this laboratory were spent studying for the Math
Proficiency Test.

After I passed the exam, I received one
certificate at my home. I could only put it away,
wondering that this one piece of paper was what
I had produced in about six months of my time,
and not knowing if it was worth anything or not.

HEDOHT. 5L RO AAP I WEZ % HOTED S T HEoTEJ,
[BRADPICEZICREACAHTEDTLCLDX S RELIRD D 3, F 7.
oD X5 bR e BELwTT,

I wanted to create my own “good vibes” that I suddenly found in my daily life.
There is a difficulty in creating “good vibes,” just like giving a name to a scent. Also, like scent, it

is difficult to carry around.

..Hi, awkward < A/
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Two pieces are sclected from the sense of wonder
series.

I have always been fascinated by the universe.

The space encyclopedias I read as a child, the
planetarium my father took me to every week,
and the telescope I received as a birthday present.

I wanted to know more about the universe,
full of mystery and endlessly expanding. And
thinking about the infinite cosmos also gave me
infinite freedom.

But in the first place, if it was not the
unknown universe, but something closer to me,
would I be able to grasp everything?

Perhaps everything that exists, and even
myself, is merely something I imagine, interpret,
and consequently perceive.

We are part of the vast universe, but each of us
also has a universe within us.

I want to continue gazing at and loving the
countless macro and microcosms that spread out
before my eyes.

BEEZHWCRECRMN. T2l L 2 FEL 0BR Y 27 —<chilfEL T
oo HIVEICEEB SR 7 A N K2 AT Y v + R EWERAFEE R -
Twnb,

Using photography, he creates works that explore themes of memory, recognition, and the
connection to existence, using material methods such as altered negatives and prints made
from ash.
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Kazuhiro Ishiyama
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BRIMETH % e Dl [Pond in Lens No.1&2]
Empbhasis on the image to be an image [Pond in Lens No.1&2]

BH
T—=HANA V7T v TV v M EH

Photography
Archival Inkjet Print and Frame
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My two years in Professor Sato’s lab, which began in 2006, have become
the foundation of who I am today. The most important lesson was about
maintaining one's stance as an artist. I recall that he never gave any advice
about the content of my work. To be honest, at the time, I sometimes felt
unsatisfied and wished for more specific guidance. However, I gradually
came to understand that through his behavior, he was perhaps trying to
convey that an artist's true work lies in the continuous act of “believing in
and bringing out what lies within oneself.” When I met him again after
a long time, he remained unchanged, still playing with light through the
concept and tool of camera obscura—and here, I find I can learn from him
once again.
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A Landscape at a Pond in Northern France. On
that afternoon, a gentle breeze rippled across the
shallow water’s surface. I found myself unable to
look away from this landscape for a long while.
The question of why I was so captivated became
the catalyst for this work.

It was a sunny afternoon with thin, hazy
clouds. In mid-June, the temperature was perfect,
and the breeze was pleasantly mild. I found
myself transfixed by the pond before me for an
extended period. Why was I so mesmerized?
As I gazed, amid the constant undulation of
the water's surface, it seemed as though two
subjects were competing for my focus. The
first was the immediate view of the mud at the
shallow bottom of the pond. The volume of
wind-blown water caused a dull undulation
in the submerged mud. The second was the
distant scenery reflected on the water’s surface.

The rippling distant view asserted its presence

RO B T & B RAICFADOERICTRUAA
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Z TTRNID L Wih % R ICHAUCE» 7
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with a luminous quality. These two landscapes
repeatedly vied for my attention without cease.
It felt as though my vision was their prey. An
ineffable sense of contentment. I hypothesized
that the reason I couldn’t look away for so long
was due to this ceaseless competition between
the two landscapes.

Then I realized: while I wanted to keep both
in my field of vision simultaneously, focusing
on the pond bottom meant losing focus on
the distant view, and vice versa. This led me
to attempt creating a fictional image where
both could be viewed simultancously. For
the photography process, I first divided the
near view of the pond bottom into over 100
sections, focusing on each, and combined them
into a single near-view image on the computer.
I did the same with the distant view. Then I
composited both into a single image where
both were in focus. Since the human eye cannot

ICHEREBEDLEDLC LI TERA VDL, HEN
BEHBEN B A EEFHA b TEDA A —
VU oTe, iR LTER ST DDBIEb L
DR EEAD S5, ThiF T 5T REHBE
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physically focus on two different distances
simultaneously, this resulted in an image unique
to the photographic plane that transcends our
body’s visual capabilities. The near and distant
views compete for my gaze. It was as if the
images themselves were attempting to emphasize
their nature as images. Do the images themselves
possess some form of will?

And by what coincidence, the distant scenery
reflected in the water’s surface included a willow
tree from my elementary school playground
(positioned on the right) and a cherry tree my
family cultivates at home (positioned on the
left). Far from home, I unexpectedly recalled my
hometown. This work captures the intersection
between an attempt to express a new landscape
that transcends the limitations of the naked
eye and a moment when personal memories
converge.

GHEi % FHEBIEO O & 2 L2 B OERIC X b WIE %8 2 7k
BoflH%R25, EA2019F-OHEFEI v FAY vy A—<f v taLrya
VB X UERARTR O HGHE2» 5k Ah < [F]

Regarding photography as one of the two-dimensional techniques and by pursuing its
descriptive capabilities, the artist attempts to create visual experiences that transcend the
limitations of the naked eye. Major works include the permanent collection at Tokyo
Midtown (2019-present), which features the ongoing display Away from Painting [LAI].
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In the traces of light in Professor Sato’s work, I sense a coexistence
between the physicality of engraving light into film and the mysticism of

e icHE 7%z 5 B
stack the bowls

Zh &Y (HEEY)
B B BRRH

Kanshitsu nuri
Japanese horse-chestnut, urushi, pigment

the memory embedded within light itself. It is because both aspects exist
that, when I stand in front of the work, I am reminded of the fact that I
am alive here and now. This recognition feels somewhat akin to the pure,
overwhelming emotion one experiences when encountering the scale of a
three-dimensional work—that visceral, awe-inspiring sensation of Wow!
What is this? It's so big!

In my own practice of creating three-dimensional works, I constantly
think about how to translate the traces of memories and actions, both my
own and those of others, into the scale of material and space. The time I
spent in Professor Sato’s laboratory, where students with various skills and
characteristics gathered and collaborated, also had a significant impact on
me as a real-life story.

For the creation of this dry-lacquered bowl, I focused on layering the
traces that had been expanded into a narrative, just as I had done in the
past. If the works of both Professor Sato and the students intersect at
the retirement exhibition, then the traces should not only expand, but
also overlap and intersect with each other. I imagined that it would be
interesting if the patterns that appeared on the surface spread in a way
similar to the cortex of the brain.



BELHOWGEED L L BB b E
Bo KB ABHIAL E CAHAPLIRE 5%
5 T o HAECR FEFlD O - e CRIBIC
xR T BRICIE D) 2 VEZE % IR b 3
DR 7% B0 ZERKFE%E T2 & o
HEHLTVwE T, COFRFESHMAD D
DEEXETo Ee ACRIBTIN C Ik
TR B ERIBRWIC= Y b e—1t
3L RTE R\, BECHBARENERH
INERERBEDOEC R > THWETE T,
C DB DB EATADERE G <4 < | FRICk
OEMZELTVwE EHELET.

The dry-lacquer technique of Kitakata is said to
have originated when artisans polished bowls
made from layers of hardened lacquer. Today,
the process involves repeatedly applying colored
lacquer to a brush made from rice straw, and
then striking it onto the bowl. After several
repetitions, the lacquer is layered and then
polished with water to reveal the patterns. This
technique is unique to Kitakata. Furthermore,
the patterns created by striking with the rice
straw brush cannot be intentionally controlled,
so the surface reveals patterns formed by the
accumulation of chance, appearing as layers of
lacquer. These lacquer layers represent not only
the traces of actions but also the passage of time
itself, imprinted upon us.

TERED D o 7e 3 CRIBICBE R T T BHICIE D0 2 (S

This work captures the process of applying colored lacquer to a rice-stalk brush and
striking it onto a bowl, resulting in the creation of a unique pattern.
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Karin Akiyama

1997 Born in Japan

2019 Tokyo Zokei University (BFA in Painting)

2023 Tokyo University of Arts (MFA in Intermedia Art)
Studied in Sato Lab from 2019 to 2023
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Frozen are the Winds of Time: A journey back to the present

5H
<y ME A v oYy VA

Photograph
Matte paper, Inkjet print

I first met Professor Sato during a review at Nikon Salon, where I showed
him over 80 unfinished works and received his invaluable feedback. After
two years of organizing, I published my photo book Frozen are the Winds
of Time in my graduation year. Professor Sato watched as these picces
transformed from unstructured fragments into a complete collection.
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The current exhibit, Frozen are the Winds of
Time: A journey back to the present, was created
using expired film from the previous work.
It’s a continuation made four years later upon
returning to my hometown—a piece that

embodies both the past and present.
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Niels Cibois
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Ink-printed photograph on canvas embedded in paraffin
Digital print, canvas, Paraffin

What I particularly appreciated in Professor Sato’s laboratory was the
diversity of artistic approaches present, especially among photographers
and sculptors with unique perspectives on imagery. Our weekly meetings
and workshops, like the one focused on cyanotypes, allowed for the sharing
of these different visions and reinforced my own approach. As a creator of
images without a camera, my practice leans toward a sculptural, tangible
approach to photography. I strive to bring forth a nearly magical dimension
to the image, much like the early photography pioncers who saw cach
picture as an extraordinary discovery. In today’s image-saturated world,
I seek to recover this lost magic through methods that let me physically
handle the image, involving both hands and body. This spirit of exploration,
which I shared and refined with Professor Sato and some members of the
lab, helped me to sharpen the path I was already following.
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1995 Born in Paris, FR

2021 MFA Fine-arts, Beaux-Arts de Paris, FR

2018 - 2019 Intermedia Art Section (‘Tokihiro Sato’s Lab), Tokyo University of the Arts, JP
2017 BFA Fine Arts, Beaux-Arts de Paris, FR
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I recall hearing the joke abour “fear of cutting-edg ety Al idst chis,
late Associate Professor Yoshiaki Watanabe and Professor Sato consisten
upheld a student-centered approach. :

At the time, there was a strong focus on critically reassessing traditional
art education. My own creative approach was sometimes dismissed with
remarks like, "You just want to make things, don’t you?” and “You're only
doing this for the sake of it.” Looking back, I realize I chose Sato Lab not
just for our shared background in sculpture but for our mutual passion for
creation. .

4 Years later, I haVe now surpassed the age at which I once sou
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by his presence.
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1l that can be ——

~ touched and felt is materianiz
- pture, which is immaterial and can only be

perceived with the eyes. The shape of the torso
was created by printingand assembling parts ¢ that
_ were divided digitally using a home 3D printer,
which is now in widespread use. Resin and cloth
- were used on the surface to give it a texture that
~ mimics the muscles and skin of a large mammal.
: - ] . The vivid presence of the bull is contrasted
== g o - with the thin, hollow shell-shaped surface. This
' may bring us closer to a “definite response even
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‘t'u h‘_ ! ""“h‘_Based on the' eel more strongly what
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Boar’s teeth, imitation boar fur,
Leather, xuan paper, bark rope
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Takuji Kikuchi(+ Akira Hayashi / coal mine lab.)
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Light of coal mine
AvAREL—Ya v

e — b BTG EOEkT

Instalation art
Blackout sheet, starch toothpicks,
fluorescent light

The first time I met Professor Tokihiro Sato and encountered the work that
influenced me was through Yubari.

Yubari, once a thriving coal mining town, is now known for its
population decline and financial collapse. I had long been fascinated by
mining towns, and my encounter with Professor Sato’s photograph of
Yubari's abandoned mines in Yubari inspired me to explore this theme
through art.

Just as Yubari sheds light on the town’s history and what is being lost, my
colleagues and I, spent years creating an installation to revive in the hope of
reviving the “light” of mining towns. Although this work was previously
dismantled, I insisted on displaying it in this exhibition as a connection to
Professor Sato's piece. Both works share a commonality in finding “light” in
places where memories of industries that once supported socicty now fade
away.

To continue creating works that are “beautiful and strong,” like Yubari, 1
will continue to visit coal mining towns. To me their intrinsic value is not

yet lost.
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This large-scale installation, part of an exclusive,
members-only art project, was created over
a long period in a former school building in
Mikasa City, Hokkaido, a town that was once a
coal mining center. Drawing from the cityscape
of the coal mining towns in the Sorachi region
at the height of their prosperity, when they
were famously referred to as the “city of never-
ending lights,” this project was undertaken
with the participation of Tadashi Kawamata, a
world-renowned artist from Mikasa, alongside
local volunteers and university students. More
than 6,000 point lights were used to create
a panoramic night view, a number nearly
equivalent to the town’s population at its peak.
After its completion, the installation was open
to the public through a reservation-based system
as a permanent exhibit. However, due to the
deterioration of the building, it was dismantled
in 2022. It is now available for online viewing
on the official website. For this exhibition,
panoramic photographs of the work and a model
illustrating its underlying concept are on display.
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1981 Born in Sapporo, Hokkaido, Japan

2001-2003 Chiba University, Department of Urban Environment Systems
2007-2009 Tokyo University of the Arts, Intermedia Art (Master of Fine Arts)
2010-Hokkaido University of Education, Art and Culture / Part-time Lecturer
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Installation, Performance

Plaster bandage, Clothes

New clothing collections are typically presented in the form of a fashion
show. The combination of vague elements such as the unknown and
formless ideas of attitude or novelty expressed through the clothing, and the
intense reality of the live model, creates a balance between abstract concepts
and the tangible reality of the present.

Before joining the Tokihiro Sato Laboratory, I studied fashion design,
and while observing my lab colleagues engaging deeply with the essence
of various media, I began to reflect on clothing expression without relying
on the immediacy of the model. I thought that rescarching the medium of
clothing itself might provide a breakthrough, which led me to start creating
hollow clothing sculptures. “Wrinkles Remember the Body II” is a series
presented as my graduation project in 2022. I approached the creation of
garments in a way that their wrinkles would form according to the body of
the wearer and the fabric would stretch, seeing the clothes as "evidence of
the body" I fixed the clothing, made from the same fabric and pattern, to
the shape of a performer’s body, and staged a continuous sequence of still
images of a person wearing the clothes and moving. The process began with
creating sculptures where the model was erased from the clothing, as if with
an eraser. The result was the return of the human form through the addition
of a performer in my graduation work, bridging the sculptural work and live
performance. This series represents the culmination of my two years in the
Tokihiro Sato Laboratory. I believe the influence I received from Professor
Sato and my colleagues in the lab, who are concerned with media and its
temporal depth, is reflected in my work.
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Like capturing a moment in the gradual flow
between past and present, the artwork creates a
still image of a clothed human body. Three life-
sized replicas of the artist's body and clothing are
at rest on a carpet.

The artist approaches and sits among

the replicas, remaining still for some time,
occasionally shifting positions as time passes.
After a while, the artist rises from the carpet
and leaves, leaving only the replicas behind in
the space. This scene serves as a simulation of a
fragment of human life within the long span of
time, exploring the death that lies between the
past and the future.

19974E4: £ Mo HD DIERICEE D b LA ARIRED KR ICHIE % 2,
FROERI % PIIC D FFIICHE S KIRORBECOWT Y —F L A v
RAAL—v g vRenR Ty —v v A TERERERL T D,

Born in 1997. Higuchi has been interested in clothes without human presence that may
remain after one's death. She researches the nature of clothing that physically and poetically
covers the contours of the body, and presents her work in the form of installations and

pcrformanccs.

1oNn3Iy eyedeg

L0l



801

Feiyuan Peng 5 40 RS
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/ o Film Photography, Sequential Photography
_ Throwing knives, photos
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Vs & AN O MFIC B & BE R AN TR, B0 BRI CH %, 1%  Professor Sato was my first mentor since I started working in the art
R CEBEREROMZELE U % S HEEREA AT EER D > TF 2T industry. As always, he supported my research and study of photographic
FEE o o TR DK D E I 2 BEBC B ic 48 | semc% 2 techniques, offering critiques and affirmations. I always resonated and
S CE e LT B2 A € OIS 2 RELOESCH 3 (il sympathized with his passion for the principles of light, and of course this

Stk o B R L TN € & A AR S C 2o BE L F LT Lab is my starting point. It has been a Iong time since I.dcc1ded to return
; . N S E A N the favor by spending the rest of my life without forgetting Professor Sato
THLRDTALV, CHERLTHA ZKREHFE ° and the Sato Laboratory, and this is by no means a mere grand statement.
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For this fall’s work, I threw 100 knives at a
wooden crate that contained my own father.
At each moment the knives struck, I snapped a
photograph, and together these 100 images were
looped into a continuous sequence. With this
man in front of me, whom I hated so much, I
imagined this work as a process like an obsessive
punishment.

Yet when I actually took the pictures, I couldn’t
believe the brightness and joy that flowed
between us. The sun was shining, the horses were
walking, and the occasional clang of a cow’s bell
rang out. In that moment, my father composed a

Chinese poem interspersed with a few songs.
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I began creatingthis work in Tokyo, thanks to the trust of Professor Sato,at

the Geidai foundry in Japan. During my year in Professor Sato's laboratory
L

as‘an expatriate, I was able to take the time to question the very meaning

of Heritage—deeply significant in both French and Japanese culture.

Where forgetting and resurgence are in perpetual motion, much like social,

cultural, and tectonic movements.

FEIE DR - Security

A v 22 L= 3 v
VEFEN T

Installation of Sculptures
Plaster, bronze

2019 i"-‘

- ECURIE NORD - Group Show -iCcntquatre Paris, FRANCE
- SI1OIN SI PROCHE - Yoshii Gallery - Paris, FRANCE
2023
- DOMJUAN - Co-creation with Rocio Berenguer - B.NF Richelicu - Paris, FRANCE
2024
- CENDRILLON OU N’ETES-VOUS QU’IMAGE ET NE FAITES QUE PARAITRE - Co-creation
with Simon Elic Galibert - CDN Béthune - Région Nord - FRANCE



-Security Embodies-

Plaster Details of the Sculpture - 1500mm x 1500mm x 1500mm - Bronze, Plaster 2024

P

-Security Embodies-

<

Bronze Details of the Sculpture - 1500mm x 1500mm x 1500mm - Bronze, Plaster 2024
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The story of the farmer and the stroller
unfolds in the fields of Normandy, where their
contrasting views on stones reveal deeper themes
of value, perception, and heritage. The farmer,
dedicated to growing grains, sees the stones
that emerge in his fields each year as nuisances.
These stones damage his equipment and hinder
crop growth, forcing him to tirelessly collect and
discard them into a corner of his plot. For him,
they are obstacles to be removed—nothing more.

The stroller, on the other hand, spends his free
time wandering through the countryside near his
country house surrounded by the farmer’s fields.
He sees these same stones differently. During his
strolls, he notices some stones with ergonomic
or sculptural shapes. Intrigued, he begins
collecting them and eventually discovers that
some are bifaces—ancient tools shaped by early
humans during the Paleolithic era. These bifaces,
worked on both sides to create sharp edges,
were precursors to modern tools and represent
humanity’s first attempts to control and shape
their environment.

The biface occupies a unique position at the
intersection of nature and culture. It is both
abstract and functional, embodying intention
and action. To a disccrning observer, it reveals
the hand of its maker—a testament to human
ingenuity. To others, it may appear as nothing
more than a simple stone shaped by time and
crosion. This duality underscores how objects
can carry different meanings depending on the
viewer’s perspective.

As the stroller-turned-collector amasses
these stones, he stores them in crates in a dark
barn. To an outsider, this collection might seem
nonsensical or even absurd—a pile of worthless
rocks. Yet for the collector, these stones are
treasures imbued with historical and cultural
significance. The farmer's discarded nuisances
become artifacts of technical evolution in the
hands of the collector.

Part of this collection eventually finds its
way into a Paleolithic museum in Normandy.
Displayed under meticulous lighting, these once-
overlooked stones take on an air of sacredness,
highlighting their importance as relics of human
history. This heritage is not only technical
but also poetic, a legacy passed down through
generations.

Arthur Geslin selects five bifaces from the
collection of the stroller to mold into bronze
replicas. Fifty bronzes are created in total,
patinated to resemble real stones. Bronze serves
as a material that bridges authenticity and
reproduction—used for noble sculpture yet
often associated with imitation.

Today, these stones take on new forms—
in plaster clusters, as guardrails or projectiles.
They serve for play or protest, collection or
discard. They are simultaneously nothing and
everything: a canvas for dreams or a path to
forgetting. In this duality, they mirror our own
complex relationship with the objects that
surround us, challenging us to reconsider what
we value and why.

This narrative invites reflection on how we
assign meaning to objects and interact with our
environment. The bifaces challenge us to rethink
what we treasure or discard while bridging past
and present to question our relationship with
heritage and identity.
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Nagisa Yokoyama
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Noto, Wajima
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Embroidery on Photograph
Pigment Print, Embroidery Thread

FEREEE DBERICHES 2 ICH 7 - T EERED Y Y — X(Ok-
Ve ZILC . EEOFICEELZWT [ v 252 ETF—TIC
w11% o7

DIGIVER 1RO 7 & - 2> (F BEHARKRE KL © 7o HNLHICHER L 72
b N — 2T U & DAE o T & Ze - RS I BR % 157 o THillVE % ¢
% oo ERESAE D HALOHIH TH o 72 T L 2 b AF R Eﬁ%i%ﬁf’
E G AHIBANE DX S ICT T u—F TE B hfEERS X

In exhibiting at Professor Sato’s retirement exhibition, I used his
series Photo-Respiration as a motif for drawing non-existent lines in
my photographs. The catalyst for my work was the Great East Japan
Earthquake shaped by my experience of living in a reclaimed land.I have
long been interested in both natural landscapes and those shaped by human
activity. Since Mr. Sato is also from the Tohoku region, he has visited
Hachinohe, the Miyagi Prefe M

g from his example.
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“House”
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In October 2024, I headed to Noto. In Wajima
City, where I volunteered, there was significant
damage caused not only by the earthquake on
January 1, 2024, but also by the record-breaking
torrential rains on September 21, 2024, which
resulted in considerable loss of life and property.
However, the entire Noto area is relying on
volunteers to carry out the recovery efforts, and
it is estimated that it will take 3 to 5 years to fully
recover.

In this work, the artist is manually stitching
lines growing out of the earth and the earth itself
into the photographs taken in the arca. The
process of stitching in the lines was inspired by
the image of rebuilding the land that people have
shaped through their struggle and coexistence
with nature.

MEDERUC 7 - 7o K2

“House that became a cat’s home”

MEWAZ e |
. “Tilted Building”

199744 o BN CH B A ARE K OBRICHAE L 7oKL R D Bk
BICH 7RO G0 BT BFicTHBLTwL C & 5%
tozBETClCOWTELEE STV S,

Born in 1997. Having grown up in reclaimed land and having experienced the liquefaction
that occurred during the Great East Japan Earthquake, he is interested in creating places,
interfering with spaces , and recapturing lost land.
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Photography
Inkjet print
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While exploring the trajectory of light using long exposure, Professor Sato
was strongly influenced by works that visualize the flow of light and time,
and used invisible infrared rays emitted by security cameras. Inspired by his
technical skill, I created a piece that emphasizes a mechanical perspective.

The camera has been modified to capture only specific infrared rays, and
the shutter is automatically released by a motion sensor. In this process, I
don't control the shooting, but instead rely on the camera itself to control
its vision. I created a piece that captures the existence of humans through
the eyes of a machine and challenges the visual loop.

The attempt to present a new perspective that goes beyond human vision
was born from technical exploration and insight into vision at Sato Lab.
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Yoshihiko Zui
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When it is stolen, when it is gone,

BH
B I RE

Photograph

Steel, bones, blood, snowstorm

The triptych I am exhibiting at this time (center: constructed photo, both
sides: landscape photographs) is a style developed through discussions with

Professor Sato, during which I received various pieces of advice, spanning
from my undergraduate years through graduate school.

During my undergraduate years, when I was struggling to solidify my
exhibition concept, Professor Sato suggested composing my photographs as
a triptych.

Furthermore, my ability to create the landscape photographs displayed
on either side—blending both monochrome and color—was shaped by my
experience with black-and-white photographs. After receiving guidance
from Professor Sato on printing techniques and exhibition methods, I
repeatedly experimented in the darkroom at the Toride campus, honing my
film development skills and techniques.

Through these steps, my work gradually took shape.
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Ultimately, this work explores the nature of humanity.

In tackling this vast and ambiguous theme, I have chosen to delve into the social maladies that I have encountered through my lifetime.

In deciphering the structure of humanity, I have decided to use sacrifice as a key element.

I'seck to reveal a universal image of humanity—the existence of which remains ineffable.

During the creation process, I develop my ideas by deriving images from images, thinking within a meta-linguistic or subconscious realm. The moment
I step into the final stage, the ever-shifting fragments in my mind crystallize into a single landscape. This image is drawn from the depths of my being,
containing not only my personal context but also external (social and ethnic) narratives. By embedding symbols as metaphors within the photograph, I aim
to create an expression that extends beyond my own interpretable domain—one that remains open to the viewer and the world beyond.

ENav R+ 2277y F 7+ b EAREHEZFARCHEST 2R LD,
HE AR 2t ¢ o0d 2z Rl LicEHT 2 KBlZ L TwE 3,

I create constructed photographs and landscape photographs at the same time,
expressing the relationship between the self and the outside world.
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Nozomi Suzuki
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Trace of the Light (&%)
Trace of the Light (a Part of the Whole)

I aim to visualize the memories embedded in objects through various
phenomena of light found in everyday life. I initially painted using oil
paints on canvas, a traditional medium. However, as I sought materials that

felt more natural to me, I began to view objects themselves as supports and
sought to make their ingrained memories visible. This shift led me away
from painting images with my brush toward photography, which allows
images to emerge indexically. I started working with photography as a self-
taught artist.

To pursue a deeper understanding of photography, I enrolled in
graduate school and joined Professor Sato's laboratory. Under his guidance,
I learned the fundamentals of photography, including techniques for
fixing photosensitive emulsions. Throughout my time in the master’s
and doctoral programs, I was profoundly influenced by Professor Sato’s
relentless curiosity and his approach to manifesting images through various
photographic principles. The laboratory’s open, diverse, and positive
atmosphere also greatly inspired me.
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I attempt to reveal latent images inherent in
objects by utilizing photographic principles. In
photographic terminology, a “latent image”refers
to an image formed on a photosensitive layer
through exposure to light, which remains
invisible until developed. Such latent images
can be found in various aspects of our everyday
surroundings. Examples include inverted
images produced by the pinhole projection
phenomenon, shadows cast by light, reflections
in mirrors, light transmitted through window
glass, and light refracted by lenses. Through
these physical phenomena, I interpret the latent
images present in familiar objects as “memories
of things” and explore the gaze of objects.

I primarily use glass surfaces such as windows,
mirrors, and lenses as substrates. By applying a
photosensitive emulsion directly onto objects,
I fix images onto their surfaces, visualizing the
scenes that once existed there.

Trace of the Light is one of a series of works
where I applied a photographic emulsion
directly onto four sets of windowpanes facing
the garden of a house slated for demolition. By
covering the windows with a pinhole camera and
exposing them for a week, I captured negative
images of the garden directly on the glass. This
work records the passage of time through the
rising and setting of the sun, inscribing the traces
of light onto the window surface. An image
embedded in the building's memory, now shared
with the viewer.

19834ERI R IRAE & 110 20224 FUR BN KA R B SE M e R HE LA IAFREE T 201645 VOCA
BRHEZE . 20184 K — 7 EMHREM FENTHER (1 £V R)o VEfMIZH B EENfE,
T — YRR SR EhTw 5,

Born 1983, Saitama. In 2022, she completed a doctoral degree at the Graduate School of Fine Arts at Tokyo
University of the Arts. Suzuki received an Encouragement Award in the VOCA 2016 exhibition. In 2018, she
was awarded a Pola Art Foundation grant to study in England. Her works have been collected by the Tokyo
Photographic Art Museum, Arts Maebashi, among others.
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Instalation art
Laser cutting in English, acrylic painting
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Parts are attached to a face maker, and the face is generated according to one’s preferences.
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This work was inspired by a range of face
generation and customization tools found online.
On video games. These programs allow you
to customize and generate images or characters
to your liking. Unlike our real appearance, this
virtual appearance is something we choose
ourselves, a result of our conscious selection. It
reflects more accurately the characteristics of our
consciousness. In an era where the virtual world
is evolving, the distinction between virtual and
real is becoming increasingly difficult to discern,
and this personalized virtual appearance may
become a real identity in the future. This work
is divided into a display section and selectable
parts, allowing you to take features like eyes,
mouth, and nose that you like and create your
own unique face without limitations.

Moreover, this face can feel like a part of
yourself, enabling an experience of the blurring
of the boundaries between reality and the virtual
world.

Jiiii%e 3 7 & b A7 4 T 2 HICHITER LT %o 20184 I RIS IR
R % A3 U | 20234 IC R Bl R P S i = R BURHE R T e = & 18
To HEDREL AT 4 TOX LT —=CilfiZ LT3,

I mainly create prints and mixed media works. I graduated from the Printmaking

Department of China Academy of Art in 2018 and completed my studies in 2023 at the

Intermedia-Art Department, Sato Tokiaki Laboratory, Tokyo University of the Arts. My

work focuses on themes of bodily anomalies and media discrepancies.
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David Meran
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1,38 g/cm3 vs. 2,62 — 2,84 g/cm3

WAL AT Y =T — 1
KELF, #7H4 (21.4 X 14 X 5 cm) 20164

Sculpture, Object Art
Marble, Japanese Sushi-Box (21.4 x 14 x5 cm) 2016

In 2016, I came from Vienna, Austria, to participate in an exchange
program at the Sato’s lab in Japan. Both Japan and Austria place great
value on precision, craftsmanship, and innovation, whether in the arts,
sciences, or technology. This shared cultural value fostered an interesting
collaboration between my work and the research conducted at Professor
Sato’s lab.

The environment at Tokyo University of the Arts, with its innovative and
cutting-edge approach, served as a profound source of inspiration for my
production. As a result, I began working within the context of packaging
and everyday spatiality. I created a package with a standardized volume
carved out of marble, which marked the starting point for exploring the
reversal of materiality and the re-codification of object valence in relation
to digitization processes. This integration of my work with the lab’s research
emphasized the advantages of an interdisciplinary approach.

Everyday objects that surround us may seem banal at first glance, but
they are truly fascinating in their form and artistic quality. The experience
of contact is also of great importance—objects and materials that evoke the
desire to be touched, and vice versa. The moment of immediate experience
is decisive for my artistic practice.

Working with Professor Sato and the Sato Lab was a mutually enriching
experience. I learned a great deal about the nuances of their artistic research
and production, and in turn, I hope my work offered new perspectives on
how to present and consider the impact of their work.
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For me, an artwork should possess two qualities,
on the one hand the emotional level alongside
the initial blunt contact, and on the other
hand, the context and theoretical background.
Furthermore, there are questions such as Do we
need borh? and How can you convey these ideas ro
the participants?

Consequently, my work is very thought-out
but also allows for a moment of chance.
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David Meran is a visual artist, editor and art mediator.

Born 1991 in Austria. Currently lives and works in Vienna.
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Revenge!! Deep Himalaya Pilgrimage

FF oAy 20 —BR
VANETE B

Documentary Video
Projector

The reason why I decided to visit this laboratory was because his works
have a somewhat “journey-like” atmosphere, and I was somewhat familiar
with him as he is also the advisor of the mountaineering club. His most
famous works are black-and-white photographs using long exposures and
hand mirrors, but despite the static nature of his images, I was impressed by
his dynamic production scenes that fully utilize his physicality. I feel that
there must be an organic connection between the desire to “journey” and
the expression of his works.

The theme of my master’s research was the fusion of “art” and
“exploration”. My final project was a work titled Tsunami of Tomorrow. 1
think it was a meaningful exploration in that I used the media to propose
a new perspective to society while traveling over 20,000 km in my car. As
for the artistic aspect of the project, the fact that I was invited to participate
in an exhibition as an artist for the first time, made me realize that there
were people who recognized my work as art. This was also the last, albeit
grueling, journey of my youth.

For better or worse, I have not changed much in that I am motivated by a
thirst to travel and use art and exploration as an excuse to express myself in
the media. I am grateful to the lab for accepting someone like me.
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Deep in the Himalayas, in the northwestern
part of Nepal, there is a region called Dolpo,
surrounded by 5,000-meter-high mountain
passes and said to be one of the last unexplored
regions in Asia, where Tibetan culture still
remains strong. At the foot of Crystal Mountain,
Shey Gompa (a temple) hosts an 800-year-old
Tibetan Buddhist pilgrimage festival once every
12 years. Thousands of Tibetan Buddhists make
the pilgrimage over a series of 5,000-meter-high
mountain passes to reach the temple, which is
usually used as grazing land at an altitude of
4,350 meters. The pilgrimage festival, which
lasts a week, is the largest event of its kind in
the region, combining religion, entertainment,
and medicine. Does this festival still hold the
same meaning for them today as it did in the
past? This is a unique opportunity for me, as I
have been focusing on “pilgrimage” as one of my
themes through the Exploration Club. Through
an introduction by my former professor at
Musashino Art University, Yoshiharu Sekino,
I was able to interview and accompany a
Gurung family. I had visited this area before
with the Exploration Club, but I have bitter
memories of making terrible mistakes in every
respect. Therefore, for me, this pilgrimage also
represented a renewed challenge. My desire to
travel has yet to fade, so I picked up my camera
once again and set off on my pilgrimage.
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My identity was in the exploration club. Although I moved from Kagawa to Tokyo and
entered the oil painting department, I could not sit at a desk for long periods of time
and had no interest in the context of art. Eventually, I met the exploration club, and my
paintbrush became a camera, and the canvas was opened to the world.
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Stitching into Skin
400mmx270mmx90mm
Kiln Cast

Glass

2024
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10 sew is to leave traces of the hand.

No matter how many times you sew over the
same spot, the marks of the hand never disappear,
instead they remain as layers of thickness.

If you unravel the stitches one by one, you can
see where the threads were changed and in what
order they were stitched.

I don't think there is anything that can preserve
the accumulation of time and action as clearly as
embroidery.

The countless lights in Professor Sato’s Photo-
Respiration are the traces of “life”, of a person
who existed and lived in a specific time and
space.

Tattoos are very different from other forms of
body decoration. They disappear without a trace
with the disappearance of the body.

Similarly, in my work the trace of “life” was left
on the glass through the act of stitching.
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Sakura was born in Tokyo in 1995 and is currently residing there. After graduating in 2017
from the Department of Crafts and Industrial Design at Musashino Art University with
a major in Textile Design, she studied embroidery at Ecole Lesage in Paris. In 2022, she
completed a master's degree at the Department of Inter Media Art, Graduate School of
Fine Arts, Tokyo University of the Art.

BUWWOJA BINYBS

L2l



B =7
Unica Miyazaki
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Installation
Projector, wood, net
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In this piece, I reflected on my past works and the manga which has become
an essential part of my artistic journey. Although I was active as a manga
artist during my studies, it was unclear to me how I could connect my
“installation works” with manga artwork. After graduation, I continued
corresponding with Professor Sato about manga, and through this, I realized
that manga had a greater influence on me than I had initially realized.

While preparing for this exhibition, I noticed that the way I expressed
memory—through layered structures and sensations—was similar to the
use of speech bubbles in manga.

The conversations with Professor Sato and my participation in this
exhibition helped bring together works I had previously kept separate.
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This work explores the layering of memories.

During my time as a student I projected
everyday scenes onto a wall, while placing a
net between the projector and the wall. I then
drew on that net, tracing the movements within
these daily moments that might otherwise
get overlooked. The movements captured in
the drawings remained as faint memories in
my mind, while the remaining images that
slipped through to the wall represent forgotten
memories.

In this way, the intensity of memory was
represented as layers, and a similar structure
can also be found in comics. In the world of
comics, speech bubbles are indispensable because
following these bubbles completes a narrative.
However, these speech bubbles conceal the
background scenery or crowds. Focusing on one
conversation inevitably turns other conversations
into background noise.

Similarly, when we direct our attention to a
particular layer of communication, we inevitably
overlook or obscure others. In the same way,
our own speech and presence can become mere
background noise for those around us.
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India-Japanese mix
Born in Tokyo, Japan

2020 Musashino Art University (BA. in Sculpture)

2023 Tokyo University of the Arts (MA. in Fine Arts)

Studied in Sato Lab from 2021 to 2023

Created installations using projectors on the theme of memory and the impermanence of

all things.

Also works as a manga artist. Published What Madam Taught Me Vol. 1 and 2.
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1 Us as foreigners

2 Untitled;Direction

=82k
Video

I chose Professor Sato’s lab because, during my interview, he was the one
who expressed the most avid interest in my work.

At his solo exhibition in Hachinohe, I saw the intense physical effort
behind his process—running tirelessly and standing still for hours to shoot.
At that moment, I saw a connection between his process and my own work.

The two pieces I'm exhibiting here were also shown at 8x8. One
features a conductor adapting to different environments across Tokyo.
The other, created while studying abroad, explores conversations where
foreigners residing in Vienna and Berlin, myself included, spoke only in
our native languages. Both pieces deal with control, instability, and blurred
boundaries—things that can happen to anyone.

Professor Sato has been a great supporter, walking alongside me in this
journey. I look forward to more conversations with him as I continue
creating.
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1995 Born in Gunma
Public collection Gunma Museum of Modern Art
2021 Gunma Youth Biennale Grand Prize

2020 TOKYO MIDTOWN AWARD2020 Excellent Prize
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Left:

Two foreigners, one in Vienna and the other
in Berlin, converse in their native languages.
For viewers unfamiliar with either language,
the content remains largely incomprehensible.
However, an interesting paradox emerges: for
those who understand neither, the interaction may
appear coherent, as though true communication
is happening. This dynamic illustrates how the
perception of understanding can emerge even
amidst linguistic ambiguity, leaving participants
and observers in a seemingly equal state of “not

knowing”

Right:

A conductor is taken outdoors to direct the
movements of people, objects, or environmental
sounds. This challenges the idea of free will, as
the boundary between controlling and being
controlled becomes unclear. Outside their usual
context, the conductor’s authority fades, giving
way to the power exerted by the environment.
Their inability to control what lies beyond
their sight highlights the limits of influence,
suggesting that control only works within certain
rules or conditions. This shift in roles invites
viewers to reflect on their own experiences with
power and autonomy.
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Hitoshi Kuriyama
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..0=1 —trace of light

A

) 7UFHTANLUXSHA )RS T 4 TH
GIER, 73 =% L, T 7 Y MM, LED
Photograph

Reversely developed black and white negative film
(4x5inch), aluminum, acrylic board, LED
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This work is a record of an ambivalent event that can be seen as both
extinction and generation, and consists of several photograms of light
emitted at the moment the glass tube fuse burns out, which is shone on
4x5 inch black-and-white negative film and developed into a positive
image. When I was still a student, I used to be involuntarily awed by the
overwhelming expressiveness of the 8x10 inch contact prints developed
by Professor Sato in the darkroom of the Toride Campus. Looking back,
that may have been my motivation for using large-format film. The
method of capturing traces of light on film, which cannot be accurately
captured by the naked eye, also seems to have something in common with
his works. Furthermore, my decision to make my own lightbox, which is
the base for my work, was probably influenced by him who incorporated
handmade frames and backlights as expressive elements in his photographic
work. Professor Sato's sculptural approach to photographic expression
continues to have a profound influence on the formation of my concept of
“photography”.
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When an overcurrent flows through a glass tube
fuse, a faint light is generated as it burns out. If
you observe this phenomenon of light emission
in a dark-adapted state in a darkroom, the
afterimage of the light remains in your eyes for
a while. The film of silver halide photography
records and displays the trace of that momentary
light as an image. In this work, positive images
were presented by inverting the monochrome
negative films. To me, they resemble a collection
of supernovas in space. Each of those momentary
events can be perceived as both disappearance
and creation, as a dualistic phenomenon.
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The main focus of Hitoshi Kuriyama is directed towards the exploration of seemingly
contradictory concepts of “nothingness” and “existence”, or the fluctuations that exist
between them. This pursuit involves a diverse range of knowledge from various fields. It
takes an experimental approach, using substances and phenomena as materials, and elevates
them into forms of artistic expression.
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Before I visited Japan for my exchange semester,
many artworks by Tokihiro Sato. I had fallen in | ‘-ll_.u‘!_L- gical way
of creating fairy tale-like long e cxposure_P otographs, where light seem

M
0

to dance and breathe within the image. His work carried a sense of poetry- - —
that felt both fleeting and eternal, a delicate balance between precision
and spontancity. There was something deeply immersive about his images,
as if they captured not just a moment, but the passage of time itself. I was
fascinated by this approach, and the idea of working under his guidance felt

like a dream.

PIT e Spending time in Sato Labo was a truly transformative experience. It

b 72 KTE 7%
Rit:apail

was there that I rediscovered my passion for the analog photographic
field—especially for the materials of the medium. I became fascinated with
photographic papers, their textures, their chemical properties, and how
they could influence the final image. I spent countless hours researching,
experimenting, and testing, trying to understand photography beyond
the act of taking a picture. The influence of Professor Sato pushed me to
rethink photography at its core—what it is, what it could be, and how it
interacts with time and space.

The photographic connection between Japan and Austria is particularly
interesting because of the contrast between their artistic and cultural
traditions. While Japanese photography often embraces impermanence,
subtle beauty, and innovative experimentation, Austrian photography is
deeply rooted in European art history and philosophical perspectives.
This interplay challenged me, broadened my artistic vision, and shaped my
approach to photography in ways I never expected.

HEICRT LT %o COM The memories and experiences I made while being his student
INEEERBH~OHZED S  are unforgettable, shaping not only my artistic practice but also my
understanding of what it means to see, capture, and create.
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Born 1991, Austria. Lives and works in Vienna.

Studying fine arts and photography at the University of Applied Arts Vienna (since 2019) and Intermedia
Art at Tokyo University of the Arts (2023). Residency at Beaux-Arts de Paris (2024). Explores the
intersection of analog and digital, using photography to evoke memory and nostalgia through duplication
and transformation.
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Ephemeral Resilience explores the fragility of
memories through the unconventional use of
photographic paper and the ancient Japanese art
of kintsugi. I delicately tear the paper, symbolic
of the transient nature of memories, only to
meticulously piece it back together using the
kintsugi technique. The golden seams, once a
method of repairing broken ceramics, now serve
as a visual metaphor for resilience—an act of
embracing imperfections rather than erasing
them.

This fusion of vulnerability and strength
reflects the human desire to preserve and
reinforce the connections that bind our
memories, echoing the timeless pursuit of
keeping the past intact despite inevitable change.
It is a meditation on loss, transformation, and
the beauty that emerges from repair.

Beyond the conceptual depth, this work also
pays homage to the craftsmanship deeply rooted
in both Japanese and Austrian traditions. In
Japan, the philosophy of wabi-sabi finds beauty
in imperfection, while Austria has a long history
of meticulous handcraft, from fine woodworking
to printmaking. Both cultures share a reverence
for precision, patience, and materiality—an
appreciation for the process as much as the final
outcome.

By combining these influences, Ephemeral
Resilience becomes more than an artistic
exploration; it becomes a bridge between
cultures, a dialogue between fragility and
endurance, and a tribute to the skilled hands that
shape and reshape both objects and memories
over time.
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Installation
Iron, motor, wire, light bulbs, radio, spring, etc.

My first memory with Professor Sato was the interview for selecting a
lab during my third year of undergraduate studies. When I went to the
interview, I presented my portfolios to Professor Sato. At the time, I was
working with both photography and metal sculpture, and I wasn’t sure
which would become the primary focus of my work. To my surprise,
Professor Sato enthusiastically urged me, “You should pursue metal works!”
and encouraged me to focus on this path. I had assumed that his interest
and experience lay primarily in photography, so his unexpected support
left a lasting impression on me. It was then that I learned about Professor
Sato’s background in metal sculpture. I could say that I first came to
know my professor as a sculptor. That moment helped me find my place
and direction. In the laboratory, it was important to learn the skills and
techniques of producing artwork. However, even more significant were the
deeper questions: “How can I continue to genuinely express myself throughout
my life?” “How can I keep doing s0?” The laboratory activities and retreats
provided opportunities for me to reflect on these questions. I encountered
the expressions of various seniors, alumni, and juniors in the lab, and even
though our time together was temporary, living, creating collaboratively,
and engaging in dialogue deeply influenced me. These experiences scem to
have given me the driving force for my current activities.
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I create metal mixed media sculptures and
moving devices centered on the theme of “sign”
I believe that art is something that triggers a
personal sensitivity—a “sign” that stirs the heart,
and then again generates the same sign in the
heart of the viewer. In other words, I see it as a
device that can reproduce inside the heart. A
work of art is something that should resonate
with others and act as a device to evoke emotion.
I believe that genuine expression is born when

LEL

we create situations that touch people’s hearts.

The three exhibits form a series of works. In
cach work, a motor turns a wire, which activates
a spring and a weight device, and when the two
springs touch each other, they are energized and
the connected devices are activated. Each spring
moves organically, like an irregular organism,
back and forward, due to the tension between
the weight and the spring. Work (No.1) uses a
light bulb, and the light flickers at the moment
of touch. Work (No.3) uses a radio, which
starts playing by touch . Work (No.2) shows the
random movement of the spring itself.
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2011 Assistant from Tokyo University of the Arts.
2015 Assistant professor.

2018 Project Assistant Professor from Diversity on the Arts Project (DOOR).
DOOR is a program for the general public on the theme of care and the arts.

2023 Project Lecturer from arts-based communication platform for co-
creation to build a convivial society.
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Photograph

Print, frame, projection

I will never forget what Professor Sato said to me while I was sitting
absentmindedly in the passenger seat during our lab hiking trip: 4
photograph is not about being strong or weak. Ir simply exists.” To be honest,
even now, I still don’t fully understand what he meant. But somehow, his
words pulled me deep into thought, and then I felt a sense of relief.

Perhaps what he was saying is closely related to the act of transforming
a world overflowing with light into an inorganic, two-dimensional
photograph.

People say photography is a way to stop time. But time can never be truly
stopped. It is always flowing. And in its loops and repetitions, nothing—
not even a photograph—can ever return to the way it was.
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This work draws out a frame from the footage
recorded during a pilgrimage to Mount Kailas
(Kang Rinpoche), captures it and prints it. The
film itself is then projected onto that single
frame in an attempt at tautology.

When I travelled to Tibet, I became interested
in the custom of local people to repeatedly turn
(loop) around the mani wheels in the temples.

This act symbolic of repetition for a certain

entity is to go around a mountain (korla), i.e. to
make a pilgrimage to a holy mountain.

The image of the mountain unwavering
through time and the people visiting it and
circling repeatedly around it—a tradition dating
back centuries.

While documenting the mountains, the vision
that everything is projected like an image around
the very existence of the mountains became
stuck in my mind.

I naturally felt the desire to replace the
thought of tautology, which is similar to
korla (pilgrimage), with a flat device such as a
photographic image, in which the image itself is
projected onto a still image (a frame) within the

image.
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Born in China. The theme of his work is ‘perception; which he captures in the process of
replacing vision through a lens with photographic images.
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Photograph

Backlight film, wood, LED light

When I first encountered Professor Sato’s work, I was in my undergraduate

years. For someone like me, who wanted to capture social themes through
photography, I felt a sense of new creative possibilities beyond those of
documentary photography in Professor Sato’s pieces.

At the same time, while I was photographing the social phenomenon of
demolition in China, I attempted to emulate the technique used in Photo-
Respiration by taking long-exposure photos of light painting at the ruins of
construction sites in China.

The photos of luminous architecture exhibited this time are similarly
composed of light and nighttime cityscapes, but without the presence of
the light painting’s creator; instead, they depict modern architecture that
has been built. However, unlike light painting, which directly reveals the
creator’s presence, these images depict modern architecture as it stands
today. Alternatively, one could argue that this social landscape of a luminous
city in China has been created by the builders of the architecture and the
taxpayers who fund the operations.

I believe that my work and Professor Sato’s share similar photographic
qualities, expressing different countries and times, and that the ability to
transcend borders and temporal limitations is the allure of art.
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This work is a photography and video project
themed around the social phenomenon
of China’s luminous cities. In recent years,
advancements in unified control technology for
clusters of luminous buildings have enabled the
creation of massive light shows spanning several
kilometres. This spectacular new nighttime
scenery has become common in many major
cities across China.

In the context of face culture, luminous
buildings are encouraged and promoted by
local governments nationwide as an image
strategy to “present our best side to the outside
world.” As a result, luminous cities symbolise
China's economic success and technological
progress externally. However, during a press
conference on May 28, 2020, former Chinese
Premier Li Kegiang remarked that “600 million
people in China have a monthly income of

around 1,000 yuan (approximately 15,000
yen or $150),’sparking widespread discussion
on social media. In the wake of the pandemic,
coupled with the real estate crisis and economic
downturn, the gap between the prosperity
symbolised by these luminous buildings and the
realities of society appears to be widening.

The title 19:00-23:00 refers to the hours
between 7:00 PM and 11:00 PM, the primary
lighting hours for these luminous buildings.
Throughout this project, I visited major cities
in China, such as Shanghai, Qingdao, Xi'an,
Wuhan, Changsha, Nanchang, Guangzhou,
Shenzhen, and Xiamen, as well as my hometown
of Ji'an and other smaller cities.
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Born in China in 1995. Studied abroad in Japan in 2017 and graduated from Tokyo Zokei
University in 2021. Entered Tokyo University of the Arts in 2021.
I am interested in the relationship between individuals and society, and my photographic

expression is based on its social aspects, attempting to visualize social issues.
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EREEAEDER % X COTHADE BMNOZEMEEOREET L7, ZD L I saw Professor Sato’s work for the first time in the Hakushu Art Festival
XA LBAATETTCHET, catalog. I have been following him ever since, and I deeply admire his
fervent spirit and his approach to photography.
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My collection includes pieces from my school
years and those I've produced since leaving
university.
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Although my time at the Geidai was cut short, I am leaving with many
valuable lessons. I will continue thinking about the important questions
relating to both art, and society.

How can we bridge global differences and work towards a more
equitable future?
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Ambiguity
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Instalation
Steel, motor, half mirror

The sentiment behind Professor Tokihiro Sato’s work Gleaning Lights
resonates deeply with me: ‘T want to take this place with me—not merely
as fragments captured by a camera, but as a space itself” Photography serves
as a means to fix in time what is visible, yet it is challenging to capture the
entirety of a place—the atmosphere, the light, and the passage of time.
Professor Sato’s approach, which seeks to grasp the wholeness of light, time,
and space, has had a profound influence on my own artistic practices.

In my work, I explore the possibilities and limitations of perception,
pursuing expressions that shift with light and time.
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This piece was created as a collaborative work
with Professor Sato.

Multiple square fragments tilt gradually
and subtly transform the image, unsettling the
viewer’s perspective. As the observer engages
with different viewpoints, their perception

of space continuously evolves. Through the
transient nature of light, time, and space, this
work explores the uncertainty of vision and the
ambiguity of memory.

Within the half-mirrors in the piece,
reflections of the creative process behind
Professor Sato’s From the Sea can be scen.
Born from an impulse to grasp light, this work
visualizes the accumulation of light and time.
Similarly, my work Ambiguiry focuses on the
fluctuations that arise between seeing and
remembering, investigating the relationship
between perception and time.

Even when we try to imprint everyday scenes
and fleeting moments in our memory, they
inevitably blur and become uncertain. Floating
between what is seen and unseen, what is
captured and what is omitted, this work seeks to
express the presence of Ambiguity.

1989 WpitkEEh

20124F MM ASZERTEH 7 A v ¥Rl ) 29 7 4 Bk x%
20194F K — 7 EHREMFIENTHER (R ) v)

20234 BRI KRB AN e e Sl R B RS LA g

ERrER

20244F [R—7 32—V T LT % v 7 AE2024 |POLAMUSEUM
ANNEX (3 50)

20214F [lInterspace |ART PROJECT TAKASAKI 2021 (F£E)

20204 [ambivalent | Kiinstlerhaus Bethanien(~=1 VY )

20194F TOKAS-emerging [ engram | TOKAS A% (3 5)

1989 Born in Tokyo, Japan

2012 B.E.A. in Scenography, Display and Fashion Design, Musashino Art
University

2019 POLA Art Foundation Fellowship, Berlin, Germany

2023-  Current M.EA. in Intermedia Art, Tokyo University of the Arts

Selected Exhibitions

2024 POLAMUSEUM ANNEX EXHIBITION 2024, POLA MUSEUM
ANNEX, Tokyo, Japan

2021 Interspace, ART PROJECT TAKASAKI 2021, Gunma, Japan

2020 ambivalent, Kiinstlerhaus Bethanien, Berlin, Germany

2019 TOKAS-emerging: engram, Tokyo, Japan
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Wheat straw, rice straw, bamboo, wood
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I have always enjoyed working outdoors, as it allows me to connect with
nature and realize larger works. Professor Sato of the Tokihiro Sato
Laboratory understood my (perhaps troublesome) desire and provided me

with support. When I consider this outdoor exhibition piece as a product of

my time in the lab, I believe it is a fitting manifestation of those experiences.

The presence of the work transforms the space, offering an opportunity for

people to share time and place, even if only for a fleeting moment. This is

_the landscape that Professor Sato and the Tokihiro Sato Laboratory have

taught me to appreciate. (Wada)
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It was necessary to create a place to belong.
| Light, water, soil, grass, humanity...while
' engaging v&:ith these elements, we reflected on
what we had gained—perhaps wisdom—and
built the best secret hideout we could. Whether
in the vast expanse of nature or the complex;

chaotic city, there are times when we losgfour
'!'sensc of grounding. Pegg it is essential fortus
¥ T
to continue crafting a place to belong, no miatter
i

its transience.
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Minutes of the Intersecting Time Review Meeting

HEE: 202541 H9H (OK) (109473)
Date & Time: Thursday, January 9, 2025 (109 minutes)

e, EES . RSO BHP—F A, siRkoZ 4, inle. WHEAE. A
Participants: Tokihiro Sato, Yuka Kamigaki, IINO TESSIN, Ippei Tanaka, Tomoya Ishikawa, Nozomi Suzuki, Takuji Kikuchi,

Yurika Sunada, Yuki Tsutsumi
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January 9, 2025, a meeting was held to review the exhibition Intersecting Time. The discussion was attended by Professor Tokihiro Sato
and eight core members of the organizing committee: lino, Kamigaki, Tanaka, Ishikawa, Suzuki, Kikuchi, Sunada, and Tsutsumi.

Organized to commemorate the retirement of Professor Sato and brought together a diverse collection of works from his former students.
With over 5,000 visitors, it became a large-scale and significant event. The exhibition layout was carefully planned, utilizing both an LGS-
structured pavilion and the existing gallery space. The placement of works was adjusted by the exhibition team based on proposals submitted
by the participating artists, ensuring a harmonious balance within the given space.

During the review meeting, participants reflected on the exhibition’s significance, its successes, and challenges in its organization. Key
topics included the dual role of the exhibition as both a reunion for alumni and an educational platform, the advantages and limitations of
utilizing online tools for preparation, the effectiveness of promotional efforts, and the involvement of current students. Additionally, a
symposium was held, where discussions covered the diversity of the laboratory and the history of photography education at Tokyo University
of the Arts, aligning closely with the overarching concept of the exhibition.

Future challenges identified in the discussion included how to effectively document and disseminate the outcomes of the exhibition. The
importance of an archival strategy, including the publication of a comprehensive exhibition catalog, was emphasized as a means to extend the

impact of the event to a wider audience, and provide a lasting reference for future generations of students.
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On the Holding of The Retirement Exhibition

Tokihiro Sato

Professor, department of inter media art, Tokyo University of the Arts

Fortunately, at long last the pandemic had passed, and we were
able to hold my retirement exhibition and welcome over 5000
visitors. I was able to meet many former students, some of whom
even brought their families, and I was able to reflect on the not-so-
brief history of the Intermedia Art Department. Though it has
now been over two months since the exhibition finished, the
excitement that I had from the moment of assembling the first hut
has remained fresh in my mind. In recent years, due to costs and
other difficulties, choosing not to have a retirement exhibition has
become an option, but in spring of 2023 I made the decision to
apply for one at the University Art Museum, and thus 2024
became a year where I worked towards this large goal.

At first, I started thinking about this as a solo exhibition where I
would introduce a new series of works. However, when I
considered the 38 years I had spent teaching at the Tokyo
University of the Arts, which included 13 years at the Photography
Center and 25 years at the Department of Intermedia Arts, I
realized that my life as an artist and my daily life as a teacher were
two sides of the same coin.

I thought about the faces of the students who had passed
through my lab during my time here at the University. Then, I
thought about the meaning of the education occurring via these
daily relationships with those students, and how it was necessary to
express a sense of that. Also, as this was the 25th anniversary of the
establishment of the Department of Intermedia Art, the theme
became about reciprocity with the students, and so I immediately
reached out to past graduates and asked them to become core
members of the exhibition. With all the improvements in
communications, no matter where they were living, it was possible
for them to participate, and I thought that we could all enjoy

creating the exhibition together.

With that in mind, I correspondingly invited all current and
former students who had been listed in my laboratory through the
years to participate in this retirement exhibition. I decided not to
select or curate the exhibition, but rather allow the current and
former students to follow their own wishes. I told current students
that they were not forced to participate, as their graduation work
and final research was important, but many third year and doctoral
students participatcd. I also invited former exchangc students to
participate, and many familiar faces from Europe and Asia
expressed their interest, and some even came to Tokyo at their own
expense.

We started applying for grants in April, discussions with
individual core members began in May, and from June we started
meetings with the entire core and began reaching out to all of the
other lab members. Many people wanted to participate, so before
summer vacation we had a meeting to begin planning on how to
use the space for the exhibition. When we previewcd the museum
venue, we were entranced by the walls that could retract into the
ceiling and create a wonderful wide open space. This empty space
was very mesmerizing. We thought about how we could create
something of our own that would serve to partition the space in a
new way. Then, through member Yuki Tsutsumi we were
introduced to architect Ryosuke Yuasa, who became our advisor,
and we had a first meeting with him. At the meeting, Mr. Yuasa
proposed, based on my work with landscapes, that we build several
huts in the venue so that it would resemble a landscape. I was very
inspired by this idea. Everyone was excited by the thought of
turning the museum venue into a city—likc space. We then struck
upon the plan of using lightweight steel frame LGS (Light Gauge
Steel), a material that I had been interested in for my own studio

work. Yuki Tsutsumi then came up with a production plan to use



thin white cloth as a cover for the frames.

Since I had become fed up with the rising cost of wood in
recent years, I set my sights on LGS as the material for the
framework of the walls. It’s stable in price, and in fact cheaper than
2x4s or other wood materials, and it does not bend or warp. It has
an appeal because it produces very straight lines. To study it, I had
used LGS to build the walls for my own studio, and explored
methods of creating overlapping joints. A spatial layout of a hut
was modeled and drawn up in 3D, and the basic composition was
decided. Then we considered the layout of the first huts and walls
and drew them up in 2D. Then, I appealed to all the lab students
and graduate students, saying, “If each of our encounters and
experiences in the past are on the vertical axis, this new coexisting
space here at the exhibition is on the horizontal axis. In this newly
birthed space, I want us to create a single landscape.” As a resul,
the 2D drawings were arranged based on the plans of the 60 people
who participated.

In the second half of September, we began making the actual
huts and walls. We held training sessions at my studio in Gyoda,
Saitama Prefecture, over the course of three weekends. The three-
dimensional structures of the huts and walls were broken down
into single wall surfaces, and the participants worked on making
the walls. The height of each wall was 2500mm, the maximum
height of the box of the truck to be used for transportation, and the
length was 5000mm, so it wouldn’t exceed the diagonal distance of
the elevator of the Tokyo University of the Arts Museum, and
made so they could disassembled and reassembled. When we first
began the process of making them, we connected the ends by
inserting wood inside. We then gathered members who were
available and built the walls together.

We then loaded the walls onto a large truck and took them to

the exhibition space. Up to now, I'd often had the experience of
something that had looked big in the studio suddenly looking
much smaller when brought to a venue, but this time when we
brought these walls into the museum, that didn’t happen and they
had a strong presence. We were able to bring them in a day earlier
than originally planned, so on the first day we drew the lines to
decide the locations and assembled one hut by ourselves. We
couldn’t actually fully assemble one in the studio, so this was the
real first test case. However, the planned method of joining the
walls went well, and we were able to determine the horizontal,
vertical, and right angles. The method of putting on the roof,
which we had originally been concerned about, also went
according to plan. From the second day onwards, we asked an
exhibition company to help us, and we started to put the works on
display. In the end, we were able to put up the exhibition well
before the opening on November 2nd. Captions were created so
that visitors would understand why each of the works were sharing
this space with each other.

In conclusion, this exhibition of everyone working together
towards the same goal can be considered my last project. From the
start, everyone worked together as volunteers. There were some
professionals here and there, and when problems arose, they helped
resolve them in some way. There were people who were skilled in
things that I was not good at. In a way, this could be seen as the end
result of the Department of Intermedia Art: producing talent
across a variety of directions. All the way through the end it was
very comforting. I would like to thank everyone individually by
name, but as this exhibition was made possible by the efforts of so
many members, I will limit myself to listing the names of the core

members. Thank you, everyone, from the bottom of my heart.
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